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Le Tombeau de Couperin (Maurice Ravel) 


Vaises Nobles et Sentimentales 
(Maurice Ravel) 
Ernest Ansermet—L’Orchestre de la Suisse 
Romande. 
LL-795 $5.95 


Symphony No. 2 in D Major 

(Jean Sibelius) 
Anthony Collins—The London Symphony 
Orchestra. 

LL-822 $5.95 


Irving Berlin Suite 
Stanley Black—The Kingsway Promenade 
Orchestra. 

LL-811 $5.95 


Four Impromptus (Opus 142) 
(Franz Schubert) 
Clifford Curzon (piano). 
LL-720 $5.95 


Sonata No. 8 In A Minor (K. 310) 
(Wolfgang Amadeus Mozart) 


Rondo in 0D Major (K. 485) 
(Wolfgang Amadeus Mozart) 


Prelude and Fugue No. 32 In E Fiat Minor 
(Johann Sebastian Bach) 


English Suite No. 3 In G Minor 
(Johann Sebastian Bach) 
Friedrich Gulda (piano). 
LL-756 $5.95 


Eight Pieces from Mikrokosmos 
(Bela Bartok) 


Sonata No. 2 
Julius Katchen (piano) 


(Ned Rorem) 
LL-759 $5.95 


Sonata In E Fiat Major for Violin 
& Piano (Richard Strauss) 


Sonata No. 2 In D Major for Violin 
& Piano (Sergei Prokofiev) 
Ruggiero Ricci (violin) and Carlo Bussotti 
(piano) 

LL-770 $5.95 


Songs of England 
Jennifer Vyvyan (soprano) and Ernest Lush 
(piano) 

LL-806 $5.95 


In the Established London Tradition 


RELEASES 


Tannhauser— Overture & Venusberg Music 

(Richard (Wagner) 
The Flying Dutchman — Overture 

(Richard Wagner) 
Die Walkure— Ride of the Valkyries 

(Richard Wagner) 
Hans Knappertsbusch—The Vienna Phil- 
harmonic Orchestra. 

LL-800 $5.95 


Symphony No. 1 in C Major 
oe ~ (Ludwig van Beethoven) 
Carl Schuricht—The Vienna Philharmonic 
Orchestra. 
Symphony No. 8 in F Major 

(Ludwia van Beethoven) 
Karl Boehm—The Vienna Philharmonic Or- 
chestra 

LL-825 $5.95 


Concerto In A Minor (Robert Schumann) 

Wilhelm Kempff (piano) with The London 

Symphony Orchestra under Josef Krips. 
LL-781 $5.95 


Twenty Four Preludes (Opus 28) 
(Frederic Chopin) 
Friedrich Gulda (piano) 
LL-755 $5.95 


Waltzes (Opus 39) (Johannes Brahms) 
Faschingschwank aus Wien 
(Robert Schumann). 


Robert Weisz (piano). 
| LL-798 $5.95 


Spar.ish Keybord Music 
Portugese Keyboard Music 
Felicia Blumental (piano). 
LL-769 $5.95 


Poeme (Ernest Cnausson) 


(Maurice Ravel) 
} Sonata for Unaccompanied Violin 
(Archur Honneger) 
Christian Ferras (violin) with L’Orchestre 
National de Belgique under Georges Sebastian. 
LL-762 $5.95 


Tzigane 


A Recital of Arie Antiche and German 
Lieder 

Irma Kolassi (mezzo soprano) and Jacqueline 
Bonneau (piano). 


LL-747 $5.95 
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Unusual Values at Modest Prices 
Editorial Notes 


: 
‘ 
. 
LSP LPOOE ELE ELOORLE EE 
LAST MONTH, an advertisement of the 


Musical Masterworks Society offering or- 
chestral recordings at the modest price 


of $1.50 intrigued your editor greatly. 
So he asked the Society to send him a 
group of its releases to estimate their 


quality. 
cheaper 


Having purchased some of the 
LP discs in the past—like those 
sponsored and widely advertised by 
stores like R. H. Macy & Co. at $1.89 
each—I was doubtful of the quality of 
the Musica! Masterworks offerings. Unlike 
the $1.89 discs, which are largely dubbings 
of old 78-rpm performances with noisy 
surfaces, the Society discs are excellently 
reproduced recordings of live perform- 
ances, some of which are comparable to 
the admitted best at two or 
their price. 


three times 
Moreover, the quality of the 
Society’s pressings is first-rate and the 
surfaces I heard were consistently smooth. 
The selections issued to date by the So- 
ciety are mainly standard works but 
I am told a number of modern composi- 


future. 
releases 


tions will be added in the near 
The majority of the 
are 10” ones, but 


Society’s 
they do have some 
12” ones which sell at $2.50. 

To be sure, most of the performances 
None of the or- 
chestras are topnotch ones but all are 
well known and respected organizations 
in their localities. The reproduction 
varies, which may have to do with the 


derive from Europe. 


character of different concert halls as 
well as engineering vicissitudes, though 


I am told that the Society aims for the 
same technical setup in each place. It 
is highly doubtful that the Society could 
sponsor made in 
where union prices are so 


low-priced recordings 
this country, 
high. 

There are many who protest that LP 
forgetful that 
quality and fine recording cannot always 
be had at The union in 
this country, as well as in England, sees 
to it that musicians are paid a living 


discs are over-priced, 


modest rates. 
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prevails in 
other countries, but monetary values and 


lt ndoubtedly — this 


wage. 


standards of living are quite different in 


other countries. Orchestral personnel 
are not comparably compensated  else- 
where as they are in this country. The 


finest musicians migrate to America and 
better 


This is the reason why few European or- 


England, where they are paid. 
chestras compare in quality to the fore- 
most ones in England and this country. 
The leading European artists and or- 
chestras are under contract to the big 
record companies, and the price of their 
services does not generally permit re- 
lease of their recordings at lower prices. 
In the middle-priced recordings, where 
big names are sometimes encountered, 


quality of performance is not always 
compensated for by quality of reproduc- 
1 he cost of LP dises 


these days, even in the so-called higher 


tion, or cony ersely . 


brackets, are not over-priced if we con- 
sider the amount of music they contain 
and the overall quality in relation to the 
old 78-+pm releases. Large works, like 
Bach's B minor Mass and The St. Matthew 
Passion and aimost any opera regardless 
of its source of performance, entail a 
high initial cost which cannot be met at 
lower prices. And yet, the e are recurrent 
rumors that prices may come down. 


Familiar Names 


Musical Masterworks 


these are not for sale 


To return to 
records: Since 
through stores there will be many readers 


label. 


are far better buys 


who have not encountered the 
Inasmuch as they 
than any of the discs sold at $1.89 and 
$1.98, some listeners will be interested 
to know about them. They are available 
only through the Society at 250 West 
57th St., New York 19, N. Y. The com- 
Concert Hall 
Society though a separate organization, 


pany is allied with the 


and many of its leading artists are fea- 


tured on Concert Hall’s regular and 
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Thus one finds 
that Walter Goehr, Concert Hall’s musical 


Limited Edition releases. 


director, is represented in many orches- 
tral performances on Musical Masterworks 
Other conductors are Clemens 
Dahinden, Otto Ackermann, Fritz Busch 
and Paul Huppert. 


discs. 


Among solo artists 
are pianists Mewton-Wood, Frank Pelleg 
and Grant Johannesen, violinists Louis 
Kaufman and Ricardo Odnoposoff, and 


cellist Paul Totelier. 
Artistic Competence 
Walter 


around musician (he is also music director 
of the Handel Society), 
of the orchestral selections. His per- 


Goehr, an excellent and _ all- 


directs most 
formances of standard symphonies and 
other orchestral works reveal a firm hand 
and a concentrative assurance which is 
always praiseworthy. His work is con- 
preferable to that of a lot of 
European conductors on 


sistently 
records spon- 
sored by other companies at two or three 
times the price. Gifted performers like 
Louis Kaufman and Ricardo Odnoposoff 
their assignments. The 
young American pianist Grant Johannesen 


do justice to 


turns in a performance of the Grieg con- 
certo, with Goehr conducting the Nether- 
lands Philharmonic Orchestra, which .is 
completely bettered only by the Lipatti- 
von Karajan issue. The piano tone is 
balance of the solo 
with the 
tionally well handled. 


excellent and the 
instrument orchestra excep- 

Mewton-Wood’s 
several performances are also excep- 
tional values. 

Those who look for artistic values at 
low prices can do no better than to keep 
in touch with Musical Masterworks So- 
ciety. Those who have purchased some 
of the $1.89 dubbed recordings or the 
early Remington releases will do well to 
from the Musical 
The latter will 
prove not only more satisfying artistically 


make replacements 


Masterworks’ catalogue. 


but reproductively more gratifying. 
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Ring Games 


In Alabama 


A SURVEY OF FOLK MUSIC 
ON LONG PLAY 


By Donald Richie 


TRHERE ARE, at the present writing, 

some 300 LP records devoted to folk 
Only about half of these contain 
material worth the hearing. 


music. 
The others 
are largely devoted to the reconstructed, 
the commercialized and the spurious. 
This presents a difficult problem to the 
Either he 
himself with all 300 discs or 


prospective buyer. must 
acquaint 
else trust to luck, close his eyes and 
choose. 

There are fortunately 


Recorded folk 


itself into three categories. 


several sturdy 
criteria. music divides 

First, music 
recorded on the spot by native artists 
is by far the most preferable. Second 
are the buddings of 78 rpm discs which 
were recorded in this documentary man- 
ner Third is the arrangements sung 
or performed by name-artists who often 
compile a recital disc from folk materials. 
third categories are in- 
while the 


The first and 
variably the best recorded 


dubbings vary in quality depending, 
usually, upon the original records. 

fe These rules of thumb, however, are 
scarcely enough to insure obtaining what 
This article, therefore, will 
scan the 300 LP discs and report on the 


one wants. 


best, making use of the double standard 
October, 1953 


of recording technique and authenticity 
of performance. The discs are list geo- 
graphically, beginning with the United 
States. 


'PHE FINEST and most authoritative 

American folk 
library of 
LP discs, selling at $4.95 each 
only by mail 


collection is in the 
Congress recordings. These 
available 
are dubbings of the 78rpm 
records which the Archive of American 
Folk Song has been collecting since 1928. 
They are documentary recordings which 
were made, usually, on portable equip- 
ment at the places from which the music 
derived. 
American Sea Songs and Shanties (AAFS 
L26/27), much of the recording was done 
either at Snug Harbor or in the home of 
retired New England sea captains. The 
Cowboy Songs, Ballads and Cattle Calis 
(AAFS L28) was made in the farmhouses 
and on the plains of Texas. The Archive 
has already listed many discs, the re- 
production in which 
with the condition of the originals. A 
catalogue may be obtained by sending 
10 cents in coin to the Recording Labora- 
tory of the Library of Congress, Washing- 
ton 25, D. C. 


Thus, on the two-record set 


naturally varies 


35 





Folkways, the record company re- 
sponsible for most of the better material 
found on commercially available discs, 
has a completely comprehensive survey 
of American folk music in three volumes 
(FP251/ 252/ 253, 


These contain 84 selections 


(each two discs) 
$11.90 ea.). 
grouped into the categories of ballads, 
social music and songs. They are dubbed 
from early 78 rpm discs and the recording 
The 


good. 


varies from excellent to mediocre. 
choice, however, is 
Not only is the music chosen with an 
eye toward its representational value but 
also the performances—captured in those 


early days when flawless professionality 


consistently 


was not considered necessary—are both 
authentic and refreshing. 


Early Ballads 


Other than in these two collections the 
early ballads are not too well represented 
on LP. Artists such as John Jacob Niles 
(Boone 23, $4.00), Bob Atcher (Columbia 
HL9006, $3.00), and Richard Nye (Folk- 
ways LP37, $4.45) have recorded the 
Anglo-American ballads. There are also 
other well performed collections (New 
Records 2005 and 2007, $4.85), devoted, 
Colonial ballads and 
early psalmody. All of these perform- 
ances are plainly studio work, and though 
their recordings are more than acceptable 


respectively, to 





Sam Eskin 


than in either of the large collections, 
mentioned above, they are often over- 
laid with a kind of affable condescension 
which many find offensive. 


The same might be said of Sam Eskin’s 
singing of Sea Shanties (Folkways FP19, 
$4.45) or Jean Ritchie’s Mountain Ballad 
disc (Elektra 2, $4.45), except that both 
artists completely unassuming 
that much of the real flavor of the music 
reaches the listener unimpaired. Both 
discs, particularly the latter, very 
well recorded. 


are so 


are 


Southern harp-singing is represented 
on a number of records, of which the 
Folkways FP56 ($4.45) is the most in- 
terestingly authentic. The same com- 
pany also puts out the finest examples 
of Negro folk music, of which can be highly 
recommended two splendidly organized 
discs of Alabama Religious and Secular 
Music (P417/418, $5.95 ea.) as well as 
a two-disc set (P500, $11.90) devoted 
to the Negro Music of Africa and the 
Americas. Folkways shortly will release 
a truly delightful recording of the ring 
games of Alabama (FP704, $4.45), which 
is a kind of companion piece to the enor- 
mously diverting and successful One, 
Two, Three and a Zing, Zing, Zing, a 
documentary recording of the Songs and 
Street Games of the Children of New 
York (FP703, $4.45). Both are realis- 
tically recorded. 


There are many artists who reconstruct 
or interpret Negro folk music and each 
has his or her virtues and followings. 
Sonny Terry makes his harmonic sob 
and sing through a whole battery of 
selections (Folkways FP34, $4.45), while 
Leadbelly has four discs devoted to his 
own inimitable stylings (Folkways 4, 
14, 23, 34, $4.45 ea.). Josh White also has 
several collections (Decca 5082, 5347, 
$3.98 ea. and London LPB 338, $3.95), 
the latter being particularly well recorded. 
Woodie Gunthrie also has a collection 
of “‘chain-gang’”’ songs worthy or serious 
attention (Stinson 7, $3.00). 


The Negro and White Spirituals of the 
South have not been at all representative- 
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ly recorded, even though everyone from 
Helen Traubel to the Harmonaires has 
had a swipe at them. Again it is Folk- 
ways which comes up with something 
fairly authentic in its Vera Hall and 
Dock Reed disc (FP38, $4.45) though, 
to be sure, some fine examples are in- 
cluded in the Alabama collection noted 
above. 


The biggest gap in the recorded Ameri- 
can folk music repertoire, outside of the 
Library of Congress recordings, is that 
of the American Indian. Fortunately, 
there are two generally available discs 
(Folkways P401 and 420, $5.95 ea.) de- 
voted, respectively, to the highly sophis- 
ticated music of the Sioux and Navajo, 
and to a general survey of Indian musical 
materials. These two, however, can do 
no more than barely scratch the surface 
of this rich culture. It is to be hoped that 
some «f the fire 78 rpm recordings by 
Tom Tom of Albuquerque will be re:ssued 
on LP, 


RAVELLING NORTH, to Canada, 

one must again note that there is very 
little of this country’s music on discs, 
despite the vast amount available for 
recording. What appears on LP passes 
through the somewhat stylish interpre- 
tation of Alan Mills (Folkways FP29, 
$4.45), who also has a program of New- 
foundland Folk Songs (Folkways FP831, 
$4.45). Both are well recorded. 


Mexico has fared better. Folkways has 
recorded the music of the Mexican 
Indians (P413, $5.95), and though this 
selection is not nearly so Indian-sounding 
as, say, Chavez’s reconstructions (Co- 
lumbia ML2080, $4.00 and Decca 9527, 
$5.95) it is completely authentic and truly 
representative of this dying musical 
culture with its overlay of Spanish so- 
phistication and its roots of native 
strength. The Spanish influence is par- 
ticularly stressed in a number of songs 
performed with verve by the Trio Aguilil- 
las (Folkways FP15, $4.45). The so- 
called popular Mexican folk music has 
been subjected to numerous mutilations 
and butcherings. You can take your 
pick. It is refreshing, however, to find 
in their number Cynthia Gooding’s re- 
Ox tober, 1953 











Alan Mills 


cital (Elektra 8, $4.45), which has both 
style and sympathy. 


USIC of the Caribbean has always 

been popular. Calypso alone boasts 
nine discs, a couple of which are definitely 
worth hearing. London, whose interest 
in folk music has been most gratifying, 
has splendidly recorded Edmundo Ros 
(LPB367, $3.95), and Folkways has a 
disc devoted to different dances of the 
area, (P840, $5.95), as well as one given 
over strictly to Calypso and the Meringues, 
(FP8, $4.45). There is also an interesting 
collection of “‘black Carib” music from 
the Honduras, (P435, $5.95), as well 
as an engaging disc of “cult music” from 


Cuba (P410, $5.95). 


Puerto Rican music, with its extremely 
delicate savor, makes a winning ap- 
pearance with Juanito Sanabria (Decca 
5216, $3.98) and with Los Jibaros Alegres 
(SMC 510, $3.00). Both of these, how- 
ever, lack the truly poignant flavor of 
Jesus Maria Sanroma’s old 78 rpm. 
collection of, of all things, piano arrange- 
ments. 


Haitian music is almost as popular as 
Calypso and consequently one must 
wade through a lot of it to find anything 
good. By far the best—and one of the 
most splendid recordings of folk material 
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ever made—is a dise called Joice: of 
Haiti (Elektra 5, 34.45). 


lection of voudoun ritual music made by 


This is a col- 


Maya Deren of experimental film fame. 

Folkways also has some _ interesting 
Haitian items including Drums of Haiti 
(P4103, 35.95) the recording of which is 
good but suffers by comparison with the 
Deren disc. 


lection of songs and dances (P407, $5.95) 


Folkways also has a col- 


as well as an amusing sampling of piano 
meringues, a form of dance-music as 
sweet as it sounds, (FP837, $4.45). 


Nor MUCH has been done with South 
‘ American music though SMC has 
two nice discs, one on Bolivia, Ecuador 
and Peru (518, $3.00) and one on Chile 
(515, $3.00). 


Mexican Indian, is in an interesting stage 


Peruvian folk-music, like 
of disintegration and Folkways well- 
selected collection (P4115, $5.95) shows 
equally the devastations of Spanish and 
North 
music is largely left to the prolific hands 


American influences. Brazilian 
of its many composer-arrangers. Bidu 
Sayao has a recital of this dressed-up 
music (Columbia ML4154, $5.45), but 
the arrangements do not match in imagi- 
nation and skill the really evocative use 
of folk music made by Villa-Lobos in his 
Serestras, which Jennie Tourel sings so 
beautifully (Columbia ML4357, $5.45). 
Neither does a recital disc put out by 
Mabel Luce (Concert Hall 57, $5.95). 

One of the most consistently interesting 
records available from this section of 
the Americas has not a single note of 
It is called Sounds of the 
South American Rain Forest (Folkways 
FPX120, $6.95). 
were recorded in our own Bronx Zoo 
in New York City, it still sounds a lot 
more authentic than much of what we 
are offered from the bottom half of the 
hemisphere. 


music in it. 


Though parts of it 


(To be concluded next month) 


SYGIETYNSKLI: Seven Folk Songs; Ma- 

zowsze Choral Ensemble with Or- 
chestra conducted by the composer; 
LUTOSLAWSKI: Siz Children’s Songs 
with Orchestra; Janina Godlewska (so- 
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prano) with the Orchestra of Radio 
Poland conducted by the composer: 
Little Suite for 
Radio Poland Orchestra 
by Jerzy Kolaczkowski. 
VRS-6013, $5.95. 


Chamber Orchestra: 
conducted 


Vanguard 


ATHIS is the second volume of Van- 
guard’s “Music of Poland” series and. 
to my mind, much more interesting than 
the first. The Stygietynski arrangements 
are rather tepidly academic but Luto- 
slawski’s music is delightful. Though 
the children’s songs are not based on 
folk-tunes, they sound like it and have 
that delightful mock-naive air that Jean 
Canteloube’s arrangements of Auvergne 
folksongs have—dressed up within an inch 
of their lives but still, somehow, artless. 
The Little Suite is based on actual chil- 
dren’s music and is completely delightful, 
a bit in the manner of Kodaly. The 
performances are excellent and recording, 
extremely good D.R. 


Respighi Exeelsus 


RESPIGHI: Fountains of Rome; Arturo 
Toscanini conducting the NBC Sym- 
phony Orchestra. RCA Victor LP 

LM-1768, $5.72. 


ATHIS ISSUE is unquestionably the 
most glorified single disc release placed 
on the market to date. In photographic 
and reading material, the latter by 
Vincent Sheean, there is more “eternal” 
value (if we can borrow an adjective 
from the famous city with which it is 
concerned) than there is musical sub- 
stance. Soundwise, this issue has plenty 
of realism and fidelity but for some reason 
the engineers have monitored the loud 
passages and lifted the pianissimo levels. 
The most natural orchestral sound in 
these works is heard in the Mercury- 
Dorati 
dynamics in the Westminster release. 


release; the most astounding 
As to Toscanini’s performances, they are 
intesse, fervent and exceptionally clean- 
cut, but I often wonder whether Respighi 
thought of their sounding as red-blooded 


-P.H.R. 
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Toscanini, Vinay and Nelli during the broadcast of **Otello” 


OPERA 
SPOTLIGHT 


VERDI: Otello (complete); Nelli 
(Desdemona), Nan Merriman (Emilia), 
Ramon Vinay (Otello), Giuseppe Val- 


Herva 


dengo (lago), Virginio Assandri (Cas- 
sio), Leslie Chabay (Roderigo), Arthur 
Nicola Moscona 
and the NBC 
Symphony conducted — by 
Arturo Toscanini. RCA Victor LP 
set LM-6107, 3 dises, $17.16. 


Newman (Montano), 
Lodovico), Chorus 


Orchestra 


ATHIS RECORDING 
Toscanini’s broadcast performance which 
took place on December 6 and 13, 1947. 
Though I acquired a transcription at the 


emanates from 


time from the airways, it has never been 
completely satisfactory; hence | welcome 
This 
recording, if not 
high fidelity in complete effect like Tos- 
canini’s issue of Respighi’s tone poems, is 
infinitely 


this splendid commercial release. 


excellently engineered 


compensating than a 
Despite the fact that its 
realism lacks the aura of tonal radiance 


more 
transcription. 


which Victor’s Cavalleria and Pagliacci 
possess, its orchestral. sound provides a 
thrill which may well remain memorable. 
October, 1953 


NBC's 


8-H was 
for acoustical spaciousness, but Victor's 


Studio never a source 
engineers have supplied additional rever- 
beration to modify the dry tonal quality of 
8-H. 
the opening, which was missing from the 


NBC did not 


have an organ in the studio. 


They have also added an organ in 
original performance as 
They have 
also neatly excised Valdengo’s anticipated 
“Brindisi” which 
an annoyance in my transcription, and 


entrance in the was 


they have strengthened many instru- 


mental details. 
this 


have an especial regard 


Having heard 
tually grow, | 
for it. At 


attended several of the rehearsals before 


performance — vir- 


Toscanini’s invitation, I 


the actual performance. —‘Toscanini’s 
strong guiding hand with opera has often 
provoke dcritical dispar: gement that he 
tends to usurp much from the singers. 
Such, 


knows as 


however, is not the case. He 


much about the vocal parts 
of an operatic score as he knows about 
This was borne out 

Otello, 


constantly made suggestions to the singers. 


the orchestral part. 


at his rehearsals of where he 


Evidently, much 
before the 
orchestra, for 


preparation goes on 
with the 
Toscanini 
After a re- 
hearsal of an entire act, he would have 


actual rehearsals 


during these 


makes few interruptions. 


the singers sit down and rest. Then, 
he would go through the act again, this 
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time—believe it or not—singing every 
part in that foggy, falsetto voice of his, 
interrupting only to point up detail in 
playing. The amazing 


part of this procedure remains his un- 


the orchestral 


canny memory; he knows every word 


of the score. While his singing may offer 
little in expressive values, it does convey 
the style and more often th n not the 
spirit of the composer’s intentions. Singers 
are not loathe to admit that he gives 
them an insight into the dramatic and 
musical life of an opera in a way that an 
operatic coach is not always capable of 
doing. After his one-man show, there is 
an unmistakable confidence in the work 
of the singers in subsequent rehearsals. 


Choice of Artists 


often 


because he believes that they possess vocal 


Toscanini selects his singers 
characteristics requisite for given parts, 
even though they may not know the roles 
He teaches them the parts. Thus, Ramon 
Vinay—who has become closely identified 
with the role of Otello in the past six 
Maestro 


believed his voice was suited to the part. 


years —was chosen because the 
It is said that Toscanini taught Vinay the 
the role. As 
coached in the 


lago, Valdengo also was 


part by Toscanini. | 
recall in rehearsals the conductor assisting 
the baritone in his shaping of the part, 
one for which—in my estimation—he was 


What 


has in this performance is due entirely 


not ideally suited. distinction he 
to Toscanini, whose coaching helped fit 
him into the picture as a completely 
participant. If Nelli 
rather pallid Desdemona, | 
would be inclined to think that she con- 
forms to Toscanini’s idea of the character. 
Her fragility in comparison to the Moor’s 


contident Herva 


seems a 


virility serves to make an ideal contrast 
She fits the part, 
in my estimation, and sings it well. In 


in characterization. 
the final act, she is excellent. The balance 
of the cast are competent as well they 
might be. 

To return to Vinay’s Otello: vocally he 
is more flexible, more appealing-—despite 


some slurred and throaty singing—than he 


is in Columbia’s recent issue of high- 
lights from the opera, though he has 
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latter. 
Here, there is more music in his voice, 
more poignance than there is today, which 
may or may not be attributable to the 
Svengali of the baton at the time. 

In the long years, I have never heard 
a performance of Otello, my favorite 
Verdi opera—certainly one which I have 
sought out more often than any other, 
in which any 


more dramatic imtensity in the 


conductor achieve com- 
parable dramatic puissance and intensity 
in the Toscanini does. The 
first time, and the only other time, I 
heard Toscanini conduct this opera was 
on January 6, 1913 at the Metropolitan. 
The Otello was Slezak, a superb actor, 
a commanding figure and a powerful and 
poignant singer. 


music as 


Though Slezak, by reas- 
on of size, dominated the stage, it was 
the Iago of Pasquale Amato that lives 
most keenly and vitally in my memory. 
He was the greatest Iago that I have 
The beautifully 
was Alda, 
cool and calculating than fragile or pallid. 


ever heard. voiced 


Desdemona Frances more 


To be heard... 


sound that Toscanini alone achieves, the 


waves of pulsating orchestral 
wonderful 


be described in 


emotional fervor and the 


climaxes cannot words: 
they must be heard to be appreciated. 
It is that his 


intensity is with 


absurd to say dramatic 


surcharged nervous 
pulsation. No one is more poised than 
he, no one more assured or more alive 
at the orchestral helm, no one more con- 
music’s 


centratively absorbed in the 


unfoldment. The power of his guidance 
and command in an opera like Ofello 


is completely cogent, whereas in an opera 
like La 


application of the composer's intentions. 


Traviata it seems often a mis- 
For Verdi’s orchestra in Ofello is as much 
of a protagonist as is any of the singers, 
while in Traviata the orchestra functions 
mainly in a supporting role except in a 
few instances. Call it Toscanini’s magic, 
call it anything you wish, but what ever 
it is labelled it remains a wholly persuasive 
which I feel remain 
unmatched for a long time to come. 


power certain will 


RCA Victor has gone to great lengths 
to make this release an auspicious one. 
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The libretto with the set was prepared 
by Columbia University’s Shakespearean 
Henry W. who has 
given us Boito’s Italian text, a fine 
English translation, and Shakespeare’s 
original words whenever possible. 


—P.H.R. 


specialist, Simon, 


MASCAGNI: Cavalleria Rusticana (com- 
plete); Zinka Milanov (Santuzza), 
Jussi Bjoerling (Turiddu), Carol Smith 
(Lola), Robert Merrill (Alfio), Mar- 
garet Roggero (Mamma Lucia); LEON- 
CAVALLO: Pagliacci (complete); Vic- 
toria de los Angeles (Nedda), Jussi 
Bjoerling (Canio), Leonard Warren 
(Tonio), Robert Merrill (Silvio), Paul 
Franke (Beppe), the Robert Shaw 
Chorale, RCA Victor Orchestra con- 
ducted by Renato Cellini. RCA 
Victor LP set LM-6106, 3 discs, $17.16. 


LEONCAVALLO: Pagliacci (complete); 
Nedda (Clara Petrella), Mario del 
Monaco (Canio), Aldo Protti (Silvio), 
Alfro Poli (Tonio), Piero di Palma 
(Beppe), Chorus and Orchestra of the 
Academia di Santa Rome, 
conducted by Alberto Erede (3 sides) 

Side 1: Pagliacci—Prologo 

La Forza del Destino 

Recitative and Oh! tu che in seno; Rigo- 

letto 


Cecilia, 


and 
( Leoncavallo); 


Questa o quella and La donne e 


mobile (Verdi); La Gioconda—Cielo 
e mar (Ponchielli); La Juive—Rachel, 
quand du Seigneur (Halevy); Mario 


del Monaco with same _ orchestra. 
London LP set LL-880/81, 2 
$11.90. 


discs, 


AAS RECORDINGS, Victor’s are ex- 
ceptional in realism and clarity. They are 
all around better products than any other 
releases past or present of these operas 
with the exception of Columbia’s recent 
Cavalleria. London’s Pagliacci is quite 
up to par though it lacks similar spacious- 
ness, and to attain the same degree of 
realism as Victor’s it requires an addi- 
tional lift of the volume control. The 
Accademia di not 
the 
hattan 


Santa Cecilia does 
resonant accoustics of Man- 
Victor 


but it does have a mellowness of tonal 


have 


Center, where records, 
quality which many may prefer. 
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There is much to admire in the per- 
formances of Cavalleria and Pagliacci 
as heard from the Victor The 
array of favorite Metropolitan artists 
is imposing, but remembering previous 
performances I cannot help but feel that 
honors are decidedly divided. Bjoerling, 
in my as both 
Turiddu and Canio. He strains his fine 
voice in both roles and lacks the flexi- 
bility that Tucker brought to both parts. 
Milanov is the finest Santuzza yet to 
sing in a complete version of Cavalleria 
on records. Harshaw the part 
beuutifully but she does not have the 
dramatic the 
which Milanov has, nor does she make 
as much of Santuzza’s anguish and jeal- 
ousy. Merill sings Alfio smoothly and 
easily, but he lacks the fire that Guarrera 


discs. 


estimation, is miscast 


sings 


puissance nor intensity 


has. 

The role of Canio by rights belongs to 
a true dramatic tenor, not a lyric one 
who has to press his tones to make them 
bigger in the manner that Bjoerling does. 
Mario del Monaco handles this role easier 
than the others; his upper tones are full 
and round. In the latter part of ‘Vesti 
la giubba” his voice has the requisite 
ring. 
dramatic excesses are enjoined to listen 
to Bergonzi in the recording. 
Such a comparison reveals del Monaco 
as a far more circumspect artist. Ad- 
mirers of this tenor will find him doing 
an all around better performance than he 
does as Rhadames. 


Those who would accuse him of 


Cetra 


Warren’s Tonio is by far the best on 
records, neither Valdengo, Protti and Poli 
quite measure up to him. Though Poli, 
in the London set, sings Tonio in the 
main part of the opera, it is Protti who 
sings the Prologue. And, if turn 
to side 4 of the London set, you'll hear 
del Monaco sing the Prologue also. Since 
liberties were indulged in, del Monaco’s 
version might have been used in context. 

As Nedda, Clara Petrella is 
suited to the character than either de 
los Angelos or Amara, but de los Angeles’ 
beauty of voice is an asset in her favor. 
Both Petrella have their un- 
comfortable moments, especially in the 
Ballatella. 


you 


more 
she and 


hardly buys 
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However, one 


a set of Pagliacci for Nedda, so either 
lady will prove satisfactory. 

Merrill and de los Angeles sing beauti- 
fully in the Love Duet, but Petrella and 
Protti ‘are more fervent and believable 
lovers. Columbia’s Harvuot is not in 
the same class as Merrill or Protti. 

Beppe may not be regarded as an 
important character by many, but one 
cannot forget Thomas Hayward’s fine 
singing of the part in the Columbia set, 
especially in the ‘Serenata’ where he 
recalls the artistry of Schipa. London’s 
Beppe, Piero di Palma, is better than 
Victor’s Paul Franke. 

It remains to speak of the orchestral 
direction, which is finest in the Columbia 
sets, with Erede second best in Pagliacci. 
Cellini manages some beautiful orchestral 
sound with the aid of Victor’s fine re- 
production but his direction is tame and 
lacking in dramatic urgency. Moreover, 
Columbia’s orchestral sound is fuller and 
richer. But for full orchestral quality, 
the Cetra sets are in a class by themselves. 
There is much to be said for the artistic 
direction of Robert Shaw’s Chorale which 
has delicacy and considerable beauty of 
tone, but his ensemble is smaller than 
a true operatic one. The Santa Cecilia 
Chorus is tonally more persuasive than 
the Metropolitan Chorus. Frankly, to 
recommend one set above another, is a 
difficult task—a task for each listener 
to work out. It may be that the Victor 
sets, by virtue of their artistic assem- 
blance, will sway many in their favor 
but for all my admiration of Bjoerling, 
I do not find his singing of Turridu and 
Canio engenders the sort of comfortable 
feeling that Tucker and del Monaco 
do. For tenor singing of a more appeal- 
ing character, one returns to Gigli’s 
Canio which never ceases to surprise me, 
for | would hardly have expected him to 
sing the part as easily and as well. Un- 
fortunately, his Turiddu, accomplished 
at a later date, is not as rewarding. 

The operatic recital by del Monaco 
on the fourth side of London’s set offers 
some of the finest singing this tenor has 
given us to date on records. In the 
Prologue, he manages to make his voice 
darker and somewhat heavier with the 
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result that he sounds like a_ baritone. 
The tenor seems to have learned some- 
thing about coloring his tones and also 
about singing mezzo-piano without loss 
of quality. He does not indulge in ex- 
cesses in most of these arias but sings 
them with stylistic assurance. The 
Romanza from La Forza, proceded by the 
long recitative, is exceptionally well sung, 
as is his Gioconda aria. In the aria from 
La Juive, he revives memories of Caruso 
and one suspects he made a study of the 
latter’s recording. Admirers of del 
Monaco certainly acquire a large dividend 
with his complete performance of Canio. 


P.H.LR. 


BERLIOZ’S 


“Romeo and Juliet” 


BERLIOZ: Romeo and Juliet, Op. 17; 
Boston Symphony Orchestra, Harvard 
Glee Club, Radcliffe Choral Society, 
Margaret Roggero, Leslie Chabay, 
Yi Kwei Sze, Charles Munch con- 
ducting. Victor LP set ML-6011, 
2 dises, $11.44. 


AHOW fortunate that the first com- 
plete recording of this massive work 
comes to us in a magnificently reproduced 
Symphony Hall recording rather than in 
a small-company release from a European 
broadcast or pick-up studio session. The 
splendid forces in this recording are pre- 
served with an opulence of sound and a 
frequency range that are a crowning 
triumph of RCA Victor’s New Ortho- 
phonic Sound. If only the otherwise 
fine dynamic range had included true 
Accoustically, the  tradi- 
tional echo of Symphony Hall is evident, 
but it seldom impedes the clarity of even 


pianissimi. 


the largest climaxes. 

Jacques Barzun, who wrote the fine 
booklet, may be right in designating this 
as Berlioz’s finest creation. Though 
other works of Berlioz offer pages of in- 
spiration equal to the best of Romeo and 
Juliet, few of his massive scores maintain 
so high a level of quality. None of his 
unique experiments in formal coherence 
is so successful as this Dramatic Sym- 
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The major defects are here, as in 
so much of Berlioz’s music in the Finale 
where Friar Laurence’s declamation does 
not make up in noble intention for the 
lack of musical substance and where 
bombast replaces soaring tragic utterance 
in the final choral sections. 


phony. 


In this “program”? symphony, Berlioz 
was intent, as he was in so much of his 
music, in making as explicit as possible 
the dramatic context of his music. He 
prefaces the symphony proper with a 
fine “Prologue,” employing recitative 
and aria to outline in advance the dra- 
Except for one brief, 
and highly effective, bit for chorus, the 


matic argument. 


next three sections are entirely orchestra 
corresponding roughly to the Allegro, 
Adagio and Scherzo of a symphony. In 
the finale, however, where he portrays 
the death of the lovers and the reconcilia- 
tion of the warring families, he introduces 
a bass-baritone soloist to represent Friar 
Laurence and a double chorus to portray 
the warring families. 


The three strictly instrumental sec- 
tions, familiar in the concert hall and on 
records, constitute the greatest musical 
value in the work, but they should be 
heard in the total context to appreciate 
realizations. 


the composer’s dramatic 


Despite the fame of Munch as a Berlioz 
specialist, this listener has found him 
wanting in variety and sensitivity in the 
music of the French master, which he 
treats in a manner, all too frequently, 
that is frantic, over-driven and even 
brutal. The story of Romeo and Juliet 
is one of tender and tragic love, and 
Berlioz has told it with far greater variety 
than Munch conveys. In place of ro- 
mantic intensity, Munch gives us _tur- 
moil and melodrama—there is little ten- 
derness or delicacy in his performance. 
There is no reason, for example, to play 
the brilliant music of the “‘Ball’’ as though 
it were the “‘Witches’ Sabbath.”” Munch 
is at his best in the turbulent introduc- 
tion and in similar passages in the Finale. 
His “‘Love Music” lacks truly lyrical 
line and his “Queen Mab Scherzo”— 
admitted one of the most treacherous 
orchestral fabrics ever woven—is almost 
October, 1953 





elephantine in comparison with Toscani- 
ni’s. Nor does Munch achieve the surg- 
ing gaiety of Toscanini’s rendition of the 
“Ball” or his glowing lyricism and ardor 
in the “Love Scene.” 

Of the three soloists, the one with the 
shortest role is far the best. Chabay’s 
description of Queen Mab in the “Pro- 
logue”” is an incomparable gem. Rog- 
gero’s voice lacks richness and authority, 
though she is otherwise adequate. The 
phenomenally gifted Chinese basso, Yi- 
Kei Sze, is out of place here: his voice 
lacks the weight and sonority and he 
frequently strains his rather light voice. 
The choral forces perform with their 
usual clarity and sensitivity to direction. 

The shortcomings of this performance 
center on Munch, in my _ estimation. 
It is regrettable that RCA-Victor was 
unable to produce this full-scale work 
with Toscanini, whose 1947 broadcasts 
Many will 
probably dissent with this reviewer and 


of it were so memorable. 


go beyond Munch’s shortcomings to en- 
joy the superb music of this great score 
in such magnificent reproduction. Munch’s 
old version of the three orchestral ex- 
cerpts is superseded here musically and 
reproductively, but Toscanini’s excerpts, 
though the recording is dated, are still 
supreme in their field. | Mitropoulos’ 
version of the orchestral sections is hardly 
to be preferred to Munch’s full set; 
though milder in his approach to Berlioz 
Mitropoulos is equally one-sided. 

-Phil Hart 


SCHERCHEN 
Conducts Bach 


BACH: St. Matthew Passion; Vienna 
State Opera Orchestra, Chorus, Hugues 
Cuenod (Evangelist), Heinz Rehfuss 
(Jesus), Magda Laszlo (soprano), Hilde 
Roessel-Majdan (alto), Petre Mun- 
teanu (tenor), Richard Standen (bass), 
conducted by Hermann Scherchen. 
Westminster LP set. 4 dises, WAL- 
101, $23.80. 
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AHERE is one of the most extraordi- 
nary recordings we have ever had of the 
type of unique vocal-instrumental music 
Bach created. Maintaining appropriate 
balance in his large-scale cantatas and 
passions has been until quite recently a 
seemingly insurmountable problem for 
engineers, even when the conductor has 
done his part in giving a solo, a chorus, 
or an instrumental section equivalent 
values. Westminster’s latest solution, 
as heard in this remarkable set of records, 
sets a new standard that many another 
group of technicians will be wise to follow. 
Consideration of this engineering hurdle 
has been given first attention because 
its importance to the total musical im- 
pression cannot be stressed too often. 
Unless each number makes its mark, 
there is no way that interest can be held 
in such a lengthy work as the colossal 
St. Matthew Passion. Choruses simply 
must not overpower the solo numbers or 
all intimacy of personal expression is lost. 
It must be pointed out that in overcoming 
the hazard of balance in all its varied 
aspects Westminster has not neglected 
to give us sound of clarity and ‘quiet, 
spacious resonance. Here is a superb 
recording through which one immediately 
feels the breath of life and uncommon 
dedication to the task. 


The Performance 


All of these technical powers might 
seem less impressive than they are if they 
were not the servant of equally proficient 
performing skills that have been unified 
by Hermann Scherchen and enobled by 
his thoughtful and deeply felt devotion 
to Bach’s mightiest music. All things 
considered, this unforgettable perform- 
ance is easily the best the phonograph 
has ever afforded and quite possibly the 
most outstanding any of us have en- 
countered during the last twenty years. 
Every soloist is at least adequate and in 
the case of Cuenod, Rehfuss, and Laszlo 
a good deal more than that. The chorus 
sings fluently and earnestly, though its 
articulation in pianissimo passages is 
on occasion not quite what it ought to be. 
The instrumentalists are praiseworthy, 
particularly the excellent solo oboe. 
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Scherchen’s pacing of this performance 
is justifiable in virtually every number, 
though some will feel that a few of the 
chorales have been led too slowly for their 
own good and for the good of the total 
length of the performance, of which 
they represent such a significant part. 
But every number does have a flow, a 
shape, and a place in the overall design. 
Sensitive phrasing, maintenance of in- 
dividual tempi, good detail, and trans- 
parency of tone are other impressive re- 
sults of Scherchen’s skill and communi- 
cation. 

No one should deny himself the ex- 
perience of living closely with this splen- 
did set of records. The staggeringly 
great music is all there—every note of it— 
mirrored in a performance and recording 
of unusual luster. Westminster has 
provided German text and _ English 
translation to enable you to follow the 
noble words of faith. Here is an accom- 
plishment of the utmost significance. 


—C.J.L. 













NEW HI-FI TCHAIKOVSKY! 


The Philadelphia Orchestra conducted by 
Eugene Ormandy in two new (and we 
think unequalled) hi-fi performances of 
his best-loved works—‘“‘Nutcracker Suite” 
and “Sleeping Beauty.” Exclusively on 
Columbia “‘Lp.”’ ML 4729 
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b yene Is IN SOULS a sympathy with sounds, and as the mind is pitched the 


ear is pleased with melting airs or martial, brisk or grave; some chord in 


unison with what we hear is touched within us, and the heart replies. 


—William Cowper 








BEETHOVEN: Symphony No. 7 in A 
major; the Berlin Philharmonic Orches- 


tra conducted by Eugen Jochum. 


Decca DL-9690, $5.85. 


ATHERE seems to be at least three 
major interpretation re- 
garding this work. One may insist upon 
its classical ancestry as do Furtwaengler, 
Kleiber and Munch, reading it as a 
kind of dance-suite; or one may treat it 
as an entirely personal and emotional 
creation, as do Toscanini and Scherchen; 
or one may maintain its reputation as 
one of the first “romantic”? symphonies, 
Bruno Walter’s and Ormandy. Jochum, 
known in this country mainly through 
his recordings of Bruckner and Brahms 
symphonies, falls into the latter camp. 
Thus his conception of the work is, like 
that of Walter, that it is an all-important 
allegretto surrounded by 


categories of 


three scherzi. 
The second movement here is lovingly 
molded and the outside sections of the 
symphony are given a_ considerable 
amount of dash and fire. Not quite as 
much as Walter gives, however, whose 
reading—given the category—remains one 
of the best. The recording, from Deutsche 
Grammophon, is not one of their best. 
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It has insufficient resonance and is often 
shallow-sounding. —D.R. 


BEETHOVEN: Symphony No. 3 in 
E flat, Op. 55; Vienna State Opera 
Orchestra ‘conducted by Hermann Scher- 
chen. Westminster LP disc WL-5216, 
$5.95. 

ALATEST in the current rash of Eroica 

issues is this recently recorded version 

by the reliable Scherchen. The repro- 
duction is not the best Westminster has 
achieved (it is afflicted by some distortion 
in an occasional tulli); but, even so, it 
is as good as you can find. So, indeed, 
is the performance. Scherchen’s tempi 
are well chosen, his balances clean most 
of the time, and his reading (except for 
the first movement which is straight- 
forward but uneventful) correct and 
illuminating. The orchestral execution is 
good, but without the expensive finish 
we expect from our very best ensembles. 


- The issue is at least on a par, musically 


and mechanically viewed, with the highest 
current standards. This corner recom- 
mends this disc along with the Toscanini 
and Leinsdorf versions as the most com- 
pelling of the moment. —C.J.L. 


BEETHOVEN: Symphony No. 5 in C 
Minor, Op. 67; Egmont Overture, Op. 
84; Coriolan Overture, Op. 62; Leonore 
Overture No. 3, Op. 72a; the Mirne 
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apolis Symphony Orchestra conducted 
by Antal Dorati. Mercury LP MG 
50017, $5.95 

APLAINLY your money’s worth. The 


reproductive quality is about average 























































for Mercury, which to say that it is 
higher than you are apt to find on other 
labels. The performances are straight- 
forward, even straight-laced. A bit more 
warmth would have taken the edge off 
of the razory sharp sound. In the old 
days we used to complain because Tos- 
canini’s lushness somehow got dehy- 
drated in Studio 8-H recordings; nowa- 
days the tables are turned and ensemble 
tone is reproduced all too faithfully 
This does no disservice to Dorati and his 
forces, especially The readings are a 
trifle stolid, though. Specific comparisons 
are obviated, presumably, by the ommni- 
bus nature of the program J5.L. 


BRAHMS: Hungarian Dances Nos. 1-3, 
5-7 and 10; DVORAK: = Slaronic 
Dances Nos. 1-3 and 16: the Hamburg 
Radio Symphony Orchestra conducted 
by Hans Schmidt-Isserstedt. London 
LP LL-779, $5.95 


ECSTASY AND FIRE 


Scriabin’s Poem of Ecstasy, with William 
Vacchiano, trumpet; and The Poem of 
Fire, with Leonid Hambro, piano. Dimitri 
Mitropoulos with the Philharmonic- 
Symphony Orchestra of N. Y. Exclusively 
on Columbia “Lp.” ML 4731 

















ALOTS of body to the orchestral tone 
here, but you would not describe it as 
opulent. Fussy is the word for the several 
performances. It would be overly eu- 
phemistic to call them careful, even 
though they were obviously born of 
endless preparation. Everything is over- 
blown or otherwise exaggerated, tempi 
and fimbres alike, until the very nature 
of the music is obscured. Perhaps these 
mannerisms were intended to catch the 
implicit folk favor of the respective 
dances, but it seemed to me that such 
mannerisms did an injustice to their 
ingenuous, indigenous appeal. It is as 
if the brilliant but erratic Schmidt- 
Isserstedt had set out to make his or- 
chestra sound like the biggest and best 
band of Gypsy musicians ever.  Ad- 
mittedly he succeeds. I would have 
preferred a somewhat more straight- 


forward approach. BE. 


COPLAND: Symphony Vo. 3; the 
Minneapolis Symphony Orchestra con- 
ducted by Antal Dorati. Mercury 
LP MG 50018, $5.95. 


AOCEANS of brass tone engulf you in 
this sensational wonder of engineering. 
At my usual volume level the racket 
was intolerable for any who did not de- 
light in sound per se. In short Mercury 
has topped itself technically, and there 
is no more adequate compliment. The 
music, now, is another matter. Certain 
critics have decided that the Copland 
Third is the great American symphony. 
Much as I respect his integrity and esteem 
his gift | beg leave to dissent, at least 
on brief acquaintance. The composer’s 
claim that he has employed no folk ma- 
terial is untenable on the face of it; the 
work was sketched in Mexico and often 
sounds it. The inner movements are as 
inventive as anything Copland has given 
us, which is no small praise. The outer 
ones, for all their skillful architectonics, 
leave my ears ringing but my heart un- 
touched. Perhaps the work will reveal 
its innermost logic with further hearings. 
Already, after a few times around, it 
makes its points more persuasively than 
it did at first. But it makes them loudly 
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and | keep wondering whether the 
Klaxons and clarions ever will stop pro- 
claiming long enough to let the other 
voices disclose the secret. Knowing 
Copland of otd,'Il mean to keep listening. 


DVORAK: Symphony No. 2 in D Minor, 
Op. 70; the Hamburg Radio Sym- 
phony Orchestra conducted by Hans 
Schmidt-Isserstedt. London LP LL- 


778, $5.95. 


ATHERE is real high fidelity here, at 
least as much as one could reasonably 
expect from a European tape. The or- 
chestral balance emerges intact, and the 
prevailing one is beautiful. In more 
musical respects, the recording is for 
my taste an improvement over the recent 
Kubelik-HMY issue. Schmidt-Isserstedt 
is about as inconsistent an artist as | 
know but at his best he is nonpareil. 
This powerful and unduly neglected 
chronologically Dvorak’s 
seventh elicits that best. The con- 


symphony 


ductor has been especially careful to 
maintain an efficacious balance between 
the strings and the other choirs, for 
instance, where Kubelik was _ inclined 
to give the soloists their head to the 
occasional detriment of contour. Those 
who do not know the music are warmly 
commended to this splendidly taut 
performance. Jj.L. 


FRANCK: Symphony in D_ Minor; 
St. Louis Symphony Orchestra con- 
ducted by Vladimir Goldschmann. 
Capitol LP P-8221, $5.72. 


ATHIS IS accurately but perhaps mis- 
leadingly billed as the first domestic 
release of the perennial Franck master- 
piece in the past five years. One is apt 
to infer, and perhaps supposed to, that 
the older American recordings are too 
ancient to be considered. After all, LP 
itself is only five years old. Well, the 
truth of the matter is that the Monteux 
interpretation is a bit dated technically. 
Sut it is nghly unlikely that any other 
one will supplant it in my affections for 
a good while, unless Golschmann’s senior 
October, 1953 


NOVEMBER RELEASES 


HAYDN 

Scherzando in F Major . 

Divertimento A 6 Stromenti in E Flat Major 
Divertimento No. 2 in A Major, Op. 31 
Divertimento No. 3 in G Major, Op. 31 
London Baroque Ensemble 


afte Ml oh Gold Malelor; 


WL 5227 


Cc 


SCHUBERT 

String Quartet No. 10 in E Flat Major 
String Quartet No. 11 in £ Major 
Vienna Konzerthaus Quartet 


WL 5242 


MOZART 

Serenade for 13 Winds in.B Flat Major 
K. 361 

Vienna Philharmonic Wind Group 


WL 5229 


SCHUMANN 
Davidsbundler Tanze 
Papillons 

Joerg Demus—Piano 


WL 5232 


Gypsy Music Encores 
Antal Kocze, King of the Gypsies 
and his Band 


WL 3010 


ANDRE JOLIVET 

Concerto for Piano and Orchestra 
Concerto for Trumpet, Piano and 
String Orchestra 

Andante for String Orchestra 

Orchestre du Theatre des Champs-Elysex 
2 


WL 5239 


d by Ernest Bour 





SPECIAL RELEASE 
Westminster's Hi-Fi Demonstration Record DRB 
Excerpts from outstanding Westminster 
recordings 


3.50 


NATURAL BALANCE 


be 











compatriot does it again one of these 
The St. Louis conductor does an 
estimable job, and it would be unfair to 
imply that his reading is not superior to 
most of the others available. It is, definite- 
ly. But no one gets quite as much as 
Monteux does out of this work without 
over-sentimentalizing it. Golschmann mani- 


fests a tendency to dynamic exaggeration 


days. 


in the first movement and also indulges 
in rubati, which Monteux avoids. On 
the whole, however, he molds the lines 
and colors into a beautifully contoured 
thing. And the sound, for sound’s sake, 


is resplendent. This disc marks the St. 


Louis orchestra’s microgroove debut, 
incidentally. We can look for some 
rewarding explorations of the French 
repertory if the conductor is to have a 


free hand. —J.L. 
HANDEL: Concerti Grossi, Op. 6 (com- 

plete); the Bamberg Symphony Sym- 
Fritz 
Decca set DX-126, $23.40. 
ATHE SHORT of this story is that any- 
one who inclines to a_ straightforward, 


phony Orchestra conducted by 
Lehmann. 








FINALE FOR A FINALE! 


Bruno Walter’s new recording of the 
Finale to Beethoven’s ‘‘Ninth”’ is des- 
tined to take its place among the great- 
est performances ever recorded. If you 
own Dr. Walter’s previous record of the 
Finale you may exchange it ABSO- 
LUTELY FREE. Print your name and 
address on a package bearing the single 
record (ML 4201 from set SL-156) and 
mail to: Dept. P, Columbia Records 
Inc., 1473 Barnum Ave., Bridgeport, 
Conn. This offer EXPIRES Jan. 1, 1954. 
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unromantic conception of Handel cannot 
but fall in love with this carefully per- 
formed and unfold- 
The massed strings are a joy, and 


carefully recorded 
ment. 
the cembalo comes through as I have 
never heard it before. Deutsche Gram- 
better technical 
So saying, I must confess that I 


Busch 


The pedantic tempi elected by 


mophon has done no 
job. 
propose to keep my well-worn 
dises. 
Lehmann were, to me, exasperating, 
and my exasperation was not assuaged 
but exacerbated by the magnificence of 
Busch 
have enjoyed such engineering, I kept 
thinking. Anyway he did not and that 
is that. But I do not like my Handel 


quite as cool as Lehmann makes him. 


the reproductive sound. should 


Mind you I do not say that the perform- 
anything but extraordinarily 
It is all of that. but 
there is no warmth in it. 


ance is 
clean and correct. 
For those who 
like their Handel somewhat less German 
but not uninhibited, doubtless the Boyd 
Neel discs on the London label are the 
best choice of all. They are not quite 
up to the present issue technically but 
they are perfectly adequate, and Neel’s 
ensemble needs no further endorsement 
at this late date. I still mean to hold 
on to my Busch set; let’s say for senti- 


mental rather than objective reasons. 


—J.L, 


KHACHATURIAN: Gayne-Ballet Suite; 
Viasquerade-Incidental Music; Indian- 
apolis Symphony Orchestra conducted 
by Fabien Sevitzky. Capitol P-8223, 
$4.98. 


ATHE JACKET 
Dr. Sevitzky great 
trouble in arranging these sections from 
Khachaturian’s 1942 ballet score in order 


NOTES tell us that 


went to a deal of 


“a fascinating adventure in 
Thus, 
though the notes have the taste not to 


to present 
color and rhythmic abundance.” 
say so—this is a “symphonic synthesis” 
of Gayne. 
than rearranging because the score is still 
as slickly meretricious as it’s always been. 
Sections from both suites, including the 
ubiquitous Sabre Dance, ave used and the 
prelude from the ballet is recorded for the 


Well, it apparently takes more 
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tirst time, as is some of the bridge ma- 
terial between dances. Though the re- 
cording is much better than Columbia’s 
Sevitzky’s reading doesn’t 
approach that of Efrem Kurtz who made 
all the tinsel look like real diamonds, at 
least for the first hearing. Gayne bhow- 
ever soars like Die Kunst der Fuge by 
with the 1939 incidental 
score for Lermontov’s Masquerade. Even 
as a pastiche this is pretty sorry stuff. 


older oO. e, 


comparison 


It’s supposed to be a recreation of musical 
banality under the mighty 
difficult task for Khachaturian who, in 
his most deadly serious works, displays, 


Czars—a 


under the Commissars, a banality which 
almost surpasses it. Fortunately Sevitz- 
ky takes the music faster than anyone 
else, which it preferable to me to the 
Stokowski and _ Fiedler. 
Even the Nocturne and Romance—which 
belong under the baton of Mark Weber, 


renditions of 


if under any—do not last too long. The 
realistic recording, though lacking reso- 
nance, is quite good. D.R. 





concerto 


cempeier Wyrter gevte certertiny 


pares ee 


family album 


Columbia 


New Gould Twin Bill! 


Pairir g the versatile composer-conductor’s 
latest —the dazzling Tap Dance Concerto 
with Danny Daniels, dance soloist—and 
his sentimental Family Album Suite. With 
the Rochester Orchestra “‘Pops.”’ Exclu- 
sively on Columbia ‘“‘Lp.” ML 2215. 
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MAHLER: Symphony No. 1 in D major; 
the Pittsburgh Orchestra 
conducted by William Steinberg. Capi- 
tol P-8224, $4.98. 


Symphony 


ATHE so-called ‘Titan’ Symphony, one 
of Mahler’s instantly rewarding 
works, has had to wait a long time for a 
truly fine exceptionally well 
recorded, but here it is. Steinberg treats 
the work, not as one of the overblown 
giants of the 19th century, as do both 
Borsamski and Horenstein, but as a 
classical symphony, much closer in spirit 
to Mozart and early Beethoven than it 
is to early Bruckner and Brahms. This 
is apparent from the calm serenity of 
the beautiful opening pages onward. 
The Laendler-like second movement is 
treated with a good-humored dispatch 
and a detached irony that would have 
delighted Haydn. Even the final move- 
ment, with its apparent bombast, is 
kept firmly under control. Unlike Mi- 
tropoulos who fell down—or blew up— 
at this point, Steinberg, through skillful 
use of contrast, underlines the fact that 
this section is really a rondo, a strange 
one but a rondo none the less. Stein- 
berg’s strength of interpretation is at its 
best in the oddly surrealiste third move- 
ment—which willy-nilly, the 
well-known on Frére Jacques, 
gypsy violins, and exquisite y beautiful 
reworking of sections from Lieder eines 
fahrenden Gesellen and a full military 
march. 


most 


reading, 


combines 
parody 


There is no concept, classical 
or romantic, which include this 
bizarre, and extremely beautiful move- 
ment. Here Steinberg follows the lead 
of Bruno Walter—whose recording of the 
work when and if it appears will un- 
doubtedly rival this one—in finding the 
movement a really exciting phantasma- 
gor'a. In a movement like this one, with 
its harmonic daring and rhythmic com- 
plexity, Mahler points straight into the 
20th century. 


would 


The recording ably abets Mr. Stein- 
berg’s intentions. There is such a spatial 
feeling between the sections of this ex- 
tremely large orchestra that it no longer 
like the musical juggernaut it 
does on most previous recordings. The 
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fortissimo or 


balance is perfect and there is a nice 
feeling of the concertante which perfectly 
communicates Mr. Steinberg’s intentions. 


—D.R. 


MOUSSORGSKY-RAVEL Pictures al 
an Exhibition; STRAVINSKY : Firebird 
Suite; Philadelphia Orchestra, Eugene 
Ormandy conducting; Columbia LP 
ML 4700, $5.45. 

AIN sound, sheer 


ensemble power of 


delicacy of — pianissimo, 








FAIRCHILD 


SERIES 215 


HIGH COMPLIANCE 


Diamond Cartridge 


“SOMETHING FABULOUSLY BEAUTIFUL 
7— ... Amazed by new purity of sound... J 


clarity .. . clean definition!” 


-avs noted Record Reviewer 





no other orchestra of our time can match 
the Philadelphia. More than any other 
today, its topnotch soloists are perfectly 
matched, both in tone quality and in 
sensitivity to one another’s style. The 
solo work is extraordinary: such pass- 
ages as the interplay of Tabateau’s oboe 
and Monroe’s cello in the Stravinsky 
“Berceuse”” are not only incomparable, 
but typical of the standard of this or- 
work. 
clear and open: even in the overpowering 


chestra’s Its texture is always 
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FOR 33, 45 
OR 78 RPM 
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First to achieve near-perfect lateral compliance — free- 
dom of stylus to yield to rapid deflections of sensitive 
microgroove recordings —the amazing new Fairchild 
Series 215 provides all these exciting improvements: 


* New shades of tone color from fine recordings! * New clear timbre in 
high volume piano chords! ® Rich low-frequency tones never previously 
heard! ® Needle talk, record hiss, base concentration caused by arm reso- 
nance—reduced to a new low low! *® Stylus wear vastly reduced, record 
quality preserved! *® And above all —TRACKING DISTORTION ELIMINATED! 
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154th St. & 10th Ave., Whitestone, L.L, N.Y. 
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climaxes of the Moussorgsky, the chord- 
ing is precise and retains the qualities of 
the component instruments. The im- 
pact of such sudden smashing chords as 
those which begin “‘Kastchei’s Infernal 
Dance”’ is terrific, clean but never hard 
or harsh. 

This is the best Firebird on records. 
Stokowski’s latest effort with “his” or- 
chestra is superbly projected, but even he 
cannot build “his” orchestra into the 
ensemble of the Philadelphia, and some 
of his interpretative ideas are open to 
debate. Ansermet, though he plays a 
slightly different version of the score, 
lacks similar brilliance and _ intensity. 
Dorati’s mediocre reading is not even 
redeemed by the reproduction. Of 
the competition, only Stravinsky’s own 
version is worthy of investigation, partly 
because it embodies the composer's later 
notions of style in that he uses the 
1919 version used by Ormandy and most 
other conductors but the so-called“ new 
augmented” version. 

In the Moussorksky-Ravel, the Phila- 
delphia outclasses the Chicago as an or- 


os 


oa 


lL. i - 
» Casals’ festival at prades 


t 


BRAHMS 


Casals Festival at Prades! 


History making performances from the 
3rd Casals Festival. Chamber works of 
Schumann and Brahms with Casals, Hess, 
Stern, Szigeti, Tortelier and others. Ex- 
clusively on Columbia ‘“‘Lp.’”’ SL-182 
(3-12"). (Regular Edition Vol. 1). 
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chestra, but there is little to chose inter- 
pretatively between Ormandy and Kube- 
lik, though the latter employs slightly 
broader tempos. 

Hi-fi fans will have a grand time com- 
paring the Columbia and Mercury discs, 
and they will discover two quite radically 
different techniques of engineering. Mer- 
cury’s single mike, hung directly over 
the Chicago podium, produces a more 
enveloping sound than Columbia’s present 
setup in the Academy of Music, which 
is reported to place the orchestra on 
steeply rising tiers so that the full sound 
is projected forward. For this listener, 
at least, the Philadelphia sound is more 
like that of an orchestra in a concert hall. 

One might fear that Columbia’s at- 
tempt to get all of the Pictures on one 
LP face would result in a loss of quality 
in the final Great Gate of Kiev. Thanks 
to variable pitch grooving, this passage 
emerges without appreciable distortion 
and no anticipated notes. —Phil Hart 


RAVEL: Valses nobles et sentimentales; 
Le Tombeau de Couperin; L’Orchestre 
de la Suisse Romande conducted by 
Ernest Ansernet. London LP LL- 
795, $5.95. 


AOF ALL the LPs I have heard in the 
past five years not a single one compares 
with this in bass. That is a large state- 
ment and all comers are invited to offer 
their own nominations, but not until 
they have heard the disc at hand. The 
tympani in the introductory pages of 
the Valses nobles all but knocks paintings 
off my wall. As if that were not enough, 
the overall balance is as it should be and 
the performances themselves are divine. 
Ansermet has given us many incom- 
parable interpretations; the present ones 
are on a par with his previous best. On 
all counts, any competitive comparisons 


would be odious. —J.L. 


SIBELIUS: Symphony No. 2 in D 
Major, Op. 43; the London Symphony 
Orchestra conducted by Anthony Col- 
lins. London LP LL-822, $5.95. 


ASIBELIANS have pretty definite ideas 
about their idol’s music, and sometimes 


The American Record Guide 


ET 


_ 


© rte ete 





TH! 





FRANC 
I heat 


an exe 


MILTO 
record 
Ppurpo 


JAMES 
and lif 


Octo! 


—— 


a 


_ 


4 eee 





THE WORLD PREMIERE THAT AMAZED THE EXPERTS! 
Berkshire Festival crowds hail 





HILCO 





World's First High Fidelity Radio-Phonograph 


with sound in Full Dimension 


It is Summer, 1953. You come as 
one of a vast group, musicians and 
music-lovers con al! parts of the 
world, to Massachusetts to attend 
the great annual Berkshire Music 


Festival at Tanglewood. But one of 


your most amazing experiences is not 
even listed on the program! At the 


Curtis Hotel, in nearby Lenox,: 


Philco Phonorama* is making its 
first public appearance...and it 


sweeps the Festival off its feet! 

Through the revolutionary 
“Acoustic Lens’’ opening shown 
here, the room is flooded with sound 
of breathtaking ‘‘presence.’’ And 
the effect on FM and AM radio, 
and on records, is like adding three 
dimensions and color to a motion 
picture. Small wonder you cheer, 
and that these great men and 


‘women of music agree with you— 


FRANCO AUTORI: “‘The reproduction 
I heard on Philco Phonorama is truly 
an exciting and thrilling experience.” 


MILTON CROSS: ‘For the first time 
recorded music can, to all intents and 
Purposes, equal a personal appearance.” 


JAMES MELTON: “Sound so realistic 
and lifelike it will bring the concert stage 


October, 1953 


right into the American living room.’ 


RISE STEVENS: “This is truly High 
Fidelity . . . and one of the most beauti 
fully-designed cabinets I have ever seen. 

GEORGE SZELL: ‘‘I was amazed at the 
presence and realism of its performance.’ 
PAUL WHITEMAN: ‘The most exciting 
sound I have ever heard.” 









these notions are not at one with the 
printed page. The late Serge Kous- 


sevitsky was the most eminent Sibelian 
of them all, and the least inclined to be 
literal His old 78 album of 
the Second Symphony was a phonographic 
treasure for all 


about it. 
its liberties. The same 
cannot be said for his later microgroove 
effort, which was a travesty of his own 
reputation whatever its sonorous glories. 
Ihe latest interpretation at hand com- 
with other 
currently available. 
to London’s best recent standards. 


pares favorably any one 
Technically it is up 
Tem- 
per mentally it is rather more easygoing 


than either Koussevitsky’s or Ormandy’s, 


and this is to the work’s advantage. The 
orchestra does not play with quite the 
dedication one expects from English 


ensembles in the Sibelius repertory, but 
perhaps it is about time we had an op- 
portunity to listen to this music at its 
own temperature and not at the fever 
pitch which is an imperative for some 


J.L. 


conductors. 


SIBELIUS: Symphony No. 5, Op. 82; 


Stockholm 


Symphony No. 6, Op. 104; 









NIOZART 


SIN QUARTE TSH 


dedicated to Maxein 















BUDAPEST 
STRING: QUARTET 


Budapest String Quartet 


Mozart’s Six Quartets Dedicated To 
Haydn performed with all the superb 
musicianship, faultless technique and rich 
tone of the Budapest String Quartet. 
4i-fi recording. Exclusively on Columbia 
‘Lp.”’ SL-187 (3-12"). 
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Radio Symphony Orchestra conducted 
by Sixten’ Ehrling. LP 
MG10142, $4.85. 


Mercury 


AFOR ORCHESTRAL and 
realism, this is the best recording of the 
Fifth Symphony to date. The Sizth is of 
comparable The Stockholm 
Radio Symphony seems to be one of the 


presence 


quality. 


better European radio organizations, 
with some really first-rate solo players. 
Ehrling’s interpretations of these works 
are vital, more biting and concise than 
was Koussevitzky’s rendition of the 
Fifth in the old days. One suspects 
this is in keeping with Sibelius’ thinking, 
for assuredly the composer’s style tends 
To my ears, the Fifth 
gains in strength by this sort of treat- 
ment. The Sizth, heard in a 
high-frequency takes 
different character than in the old Schnee- 
voigt recording of the 1930s. It is a 
deeply than the 
Fifth, a symphony suggesting a mystical 
approach to life or nature. The broad 
style of the Fifth, which builds to a trium- 
phant Finale, is completely reversed in 
the Sizth, the 


to being laconic. 


modern 


recording, on a 


more personal opus 


where movements seem 






— 


each to merge with one another and the | 
concentration is more intensely personal | 


-P.H.R. 


and more poised. 


TCHAIKOVSKY : 
Incidental Music; A. Orfenov (tenor), 
Z. Dolokhanova (soprano), State Radio 


The Snow Maiden— 


Chorus and Orchestra of the USSR . 
conducted by Alexander Gauk. Con- | 
cert Hall CHS 1301, $5.95. 

ATHE COMPOSER was only thirty- 


three when he wrote this charming suite 
of incidental music for Ostrovsky’s Sne- 
gurotchka. It is a very folkish work. of 
some fifteen numbers, reminding one of 


' 


the delightful Second Symphony, which ; 


was written about the same time. Some 
sections, such as the lovely melodrama, 


the dance of the buffons and the final | 


with 
the composer’s stage-masterpiece of some 
sixteen years later, The Sleeping Beauty. 


march are worth of comparison 


a 


The performance, in Russian naturally, + 


is excellent. 
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in command and the soloists are fine. 
This is one of the best Russian tape 
transferences I’ve heard. —D.R. 


WAGNER: Overture to The _ Flying 
Dutchman, The Ride of the Valkyries 
from Die Walkuere, Overture and Venus- 
berg Music from Tannhaeuser; the 
Vienna Philharmonic Orchestra con- 
ducted by Hans Knappertsbusch. Lon- 
don LP LL-800, $5.95. 


ARESONANT recordings of adequate 
but unexciting performances. Knap- 
pertsbusch doesn’t give the Dutchman 
or the Valkyries much altitude, and 
their respective flight speeds almost make 
one wonder how they stay in the air. 
As to the Tannhaeuser music, nobody 
on microgroove to date has matched the 


old 78 of Stokowski. JE. 





BEETHOVEN: Violin Concerto in D, 
Op. 61; David Oistrakh with State 
Radio Orchestra of the USSR con- 
ducted by Alexander Gauk. Concert 
Hall LP CHS-1303, $5.95. 

DVORAK: Violin Concerto in A minor, 
Op. 53; GLIERE: Romance for Violin 
and Orchestra, Op. 3; David Oistrakh 
with same orchestra conducted by 
Kiril Kondrashin. Vanguard LP 6016, 
$5.95. 

ABOTH of these discs are realistic in 

quality though the Vanguard one has an 

edge over the other in tonal brilliance. 

Tapes from Russia do vary in quality. 
Oistrakh’s performance of the Beetho- 

ven concerto is technically letter-perfect 

but only the poised beauty of his slow 
movement remains satisfying. Both he 
and the conductor perform throughout 
with self-confidence and efficiency but 
neither seems truly inside the music. 

The finale is taken at a slower pace which 

results in loss of the elative mood Beetho- 

ven intended. 
Comparing this performance with my 
favorite ones by Szigeti and Kulenkampff 
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ACHIEVEMENTS 


FOR THE hel Al FAN 


WI © ancsinen in WL 5100 
Volume 2 ... 
Volume 3 (with brass band) WL 5300 


another Scheherazade? 


YES! 


But what a difference! 
This time it’s on Westminster. 


Rimsky-Korsakoff 
SCHEHERAZADE 
Orchestra of The Vienna State Opera 
Conducted by Argeo Quadri 
WL 5234 




























On one record... 


DE FALLA 


as interpreted by two of 
Spain’s greatest conductors 


EL RETABLO 


Ernesto Halffter conducting the 
Orchestre du Thédtre des 
Champs Elyssés 


EL AMOR BRUJO 


Freitas Branco conducting the 
Madrid Symphony Orchestra 


WL 5238 


>: ek 
eatminster 





gives me the feeling that these otherwise 
excellent Russian musicians are not 
similarly allied with the style of Beetho- 
ven. The reproduction of the Szigeti- 
Walter recording, I was surprised to 
find, is in every way as satisfying as this 
new one, only the Kulenkampff suffers 
in comparison with its lack of highs. 
Oistrakh is closer to Dvorak than to 
Beethoven. In the Dvorak 
he gives a masterful performance, by 
far the best on LP. Kondrashin handles 
the score competently and seems more 
compatible with the soloist than Gauk in 
the Beethoven. The Gliere work is an 
intrusion after the melodic and rhyth- 
mic life of the Dvorak; in- 
nocuous saccharine piece which 
might be labelled a youthful discretion. 
One feels certain some policy dictated 


—P.H.R. 


concerto 


his is an 


and 


the violinist’s performance. 


CASTELNUOVO-TEDESCO: Concerto 
for Guitar and Orchestra; Andrés Se- 
govia with Alec Sherman conducting 
the Rondo 
on a Theme by F. Sor (Ponce, arr. Sego 

Studies ( Villa - Lobos ); 

Sonatina Meridional (Ponce, arr. Sego- 


New London Orchestra; 


via); Two 


via); Arada and Danza (Torroba, arr. 
Segovia); Fandanguillo (Turina, arr. 
Segovia); Andres Segovia (guitar). 


Columbia LP ML-4732, $5.45. 


AHERE we have intimate reproduction. 
I imagine the orchestra employed is a 
small one. Segovia and his guitar are 
well to the foreground with an orchestral 
background that fits like an envelope 
but never swamps the soloist. There is 
just the right amount of realism in the 
recording. Castelnuovo-Tedesco’s con- 
certo was written especially for the gui- 
tarist in 1939. It is a light, tuneful work 
not without its charm, but eclectic in 
style. One critic has found it reminiscent 
of Poulenc. It is well scored and deftly 
written for the guitar’s resources, which 
Segovia knows so well how to exploit. 
Its opening movement has saucy tunes 
which are catchy; its slow section is a 
which introduces the guitar 
unaccompanied in the beginning. The 
Finale, with its gallant chivalry, is quite 
delightful. 
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romance 


The solo selections on the reverse side 
of the disc are mostly arrangements by 
Segovia. The Rondo, derived from 
Ponce whose fame seems to rest mainly 
on the song Estrellifa, is a rather weari- 
some piece. The balance of the program 
are more sustaining in interest. The 
Ponce Sonatina has a folksy character, 
Villa-Lobos 

—P.H.R. 


so does the Torroba piece. 
and Turina are more original. 


FREDERICK THE GREAT: Flute Con- 
certo No. 3 in C; QUANTZ: Fluie 
Concerto No. 17 in D; Camillo Wanau- 
sek (Flute) and the Vienna Philhar- 
monia Orchestra conducted by F. 
Charles Adler. Spa LP disc 23, $5.95. 


AFREDERICK the Great was not so 
much a composer as a diligent promoter 
of the flute, the instrument he played 
(in an erratic fashion) and the only one 
It is said that 
Agricola, the court organist, a pupil of 
J. S. Bach, filled in the accompaniments 
for the royal melodies. 


for which he composed. 


One of the gossip mongers of the day 
allegedly remarked, “If you are under 
that the king loves music 

he only loves the flute- 
and more than that the only flute he loves 
is his own.” 


the impression 
you are wrong; 


Frederick’s greatest con- 
tribution to musical history his 
employment of C. P. E. Bach as court 
harpsichordist. 


was 


Quantz worked for Frederick as con- 
ductor of the court orchestra. He is main- 
ly remembered for his flute method and 
for the improvements in the instrument 
He composed 
over 300 concertos for the flute, none of 
which has attained any degree of popu- 
larity in modern times. 


itself which he sponsored. 


To be quite blunt about it, neither of 
these pieces offers more than a certain 
lukewarm historical interest. Both per- 
formers and technicians have handled 
their assignments capably. —A.W.P. 


SCHUMANN: Concerto in A Minor for 
Cello and Orchestra; BRUCH: Kol 
Nidrei; J. C. BACH: Concerto in 
C Minor for Cello and Orchestra; Joseph 
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Schuster (cello) and the Los Angeles 
Orchestral Society conducted by Franz 
Waxman. Capitol LP P-8232, $5.72 


AlF IT had not happened tobe Yom 
Kippur eve and the miraculous old Kol 
Vidret performance of Casals were not 
at hand for comparative listening, Schus- 
much persuasive but much 
better recorded interpretation would have 
seemed quite adequate. As it was, the 
latter came out second best; altogether 


ter’s less 





Schuster 
emotionally and that 
for Kol Nidrei. 


but 
does 


plays superbly not very 
not suffice 
The Schumann is an- 
and the Christian Bach 
Authorities agree that Schu- 
mann was not at his best in the Cello Con- 
certo. It does, however, have some lovely 
pages, and Schuster reads them com- 
pellingly. The Bach is a_ wonderful 
work, even in the Henri Casadesus tran- 
scription employed Both 
and lovingly. 


other story, 
more so. 


soloist 


The 


here. 


orchestra caress it 














for years has 


@ issued “firsts” 


-10 CORELLI’S 
No. 8 Op. 6 


in E Op. 1] 


Hebrew Themes 
Quartetsatz 


at 44,00 cach - 


each (Reg. Price $4.00) 


PERIOD SPONSORS A MUSIC GUILD 


PERIOD MUSIC GUILD is a record club with a new formula— 
to give subscribers the privilege and pleasure of select- 
ing on a yearly basis the works that they want re- 
corded. These would be issued to subscribers only 
in exclusive editions and would not be available 
through other channels. In this way, the club be- 
comes a two-way affair—not merely providing 
members with select material but allowing that 
material to be selected by them. To lend prestige 
and attractiveness to its releases, PERIOD RECORDS pledges 
itself to top its previous level of engineering skill and to 
provide discs in which the artistic achievements are set 
off by a maximum of tonal brilliance, balance, and clarity. 


If you are not yet acquainted with PERIOD RECORDS which 


@ widened record repertory 
@ produced quality engineered classical dises 

in opera, chamber music, ete. 

@ featured distinguished American and European artists 


Take advantage of this ATTRACTIVE SAMPLE OFFER 


Christmas Concerto 
[) CHOPIN’S a Concerto 


CL) PROKOFIEFF’S Overture on 
& Schubert’s- 


PERIOD MUSIC GUILD, 884 Tenth Avenue, N. Y.,N.Y. 
Enclosed find check (or money order) for $ 
Please send me the following record (or records) at $1.00 


from Bach to Offenbach 





If not satisfied, 
entitled to return my 


purchase within five 
days and to have my 











money refunded with- 
0 Corelli 0 Chopin 0 Prokofieff & Schubert out delay. 
Name PMGA I also understand that 
(please print) ——~CST—CSC wlll recerivvee a ddeesser'ip- 
Address tive folder about THe 
: = Periopn Music Guitp 
City__ re ae Zone State exclusive editions. 
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surfaces on my copy were extremely 


noisy but the reproductive sound was 
excellent. J.L. 
SCHUMANN: Concerto in A Minor for 
Piano and Orchestra, Op. 54; Wilhelm 
Kempff (piano) and the London Sym- 
Orchestra conducted by Josef 
London LP LL-781, $5.95. 


phony 


Krips. 


AABOUT middling recorded sound, with 


the usual vagaries of balance between 
soloist and ritornel. 1 must confess 
historical predilection for the intimate 


lyricism of the old Hess conception al- 
though, at the other extreme, 1 am _ pro- 
foundly impressed by Lipatti’s stunning 
Kempff is not fitted 
to deal with this kind of competition for 
all of success the Beethoven 
repertory. Oddly enough, of 
his considerable reputation, he takes a 


virtuoso high-jinks. 
his with 
in view 
good many interpretative liberties here. 
He also rides the pedal rather needlessly. 
In fairness it must be added that he plays 
the Intermezzo with affecting loveliness. 
On the whole 
never really gets off the ground. 


however, his performance 





BACH: Unaccompanied Sonatas and 
Partitas (complete); Jascha Heifetz. 
RCA Victor set LM 6105, $17.16. 

AONE approached this recital with 


\ Heifetz perform- 
ance usually is more Heifetz than music; 


some trepidation. 


I mean that there is usually more wonder- 
ment than communication in the cool 
perfection which is his wont. It is not 
surprising, then, to find that the name of 
the artist is emblazoned in massive capitals 
the length of the album 
while that of the composer (unimportant 
fellow) is relegated to small type at the 
left. Lo, this 
lesquerie is not vindicated but it is vitiated 


across cover 


lower promotional gro- 


by the goods within. For once, Heifetz 
does not play down to his assignment. 
It is a critical commonplace that he need 
never be checked for executive failings; 
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his technique is as flawless as an IBM 
computator. But never have I heard the 
essence of Bach revealed so glowingly. 
Never heard his contrapuntal 
logic limned with such fervor. It is as 
if Heifetz had triumphed over his own 
personality by association with the inner 


have I 


Bach, which would be a_ left-handed 
compliment if Heifetz were not the 
sovereign artist he is. Listen to the 


Fugue in the G Minor Sonata if you would 
hear Bach at his most lucidly intense. 
Listen to the 
Third Partita if you would hear Bach at 
his most compellingly ascetic. If you can 
take it, listen to all six sides at one sitting 


outer movements of the 


and forget the goose pimples. There are 
excesses, yes, and if you are so much a 
purist that you would prefer an inferior 


performance then there is no point in 


talking. Heifetz may traduce a tradition 
or two but he gives as much as he takes 
away. —J.L. 


BEETHOVEN : in D and C 
minor, Op. 18, Nos. 3 and 4; Barylli 
Quartet. Westminster LP WL-5211, 
$5.95. BEETHOVEN: Quartet in B 
flat, Op. 18, No. 6; Quintet in C, Op. 29; 
Barylli Quartet with W. Huebner (viola) 


Quartets 


in Quintet. Westminster LP WL- 
5212, $5.95. BEETHOVEN: String 


Trios in C minor, Op. 9, No. 3 and in 
D, Op. 8 (Serenade); Jean Pougnet 
(violin), Frederick Riddle (viola), An- 
thony Pini (cello). Westminster LP 
WL-5219, $5.95. 

MENDELSSOHN: Quarlels in E_ flat, 
Op. 12, No. 1 and in D, Op. 44, No. 1; 
Curtis String Quartet. Westminster 


LP WL-5220, $5.95. 

DVORAK: Quartet in A flat, Op. 105; 
Barchet Quartet. Vox LP PL-7570, 
$5.95. 

SCHUBERT: Quartet Series No. 5 


Vo. 4 in C and No. 5 in B flat; Quar- 
tetsatz in C minor, Op. Posth.; Vienna 


Konzerthaus Quarter. Westminster 


LP WL-5210, $5.95. 
MOZART: Divertimenti Nos. 4, 5 and 
1, K. Ahh. 229; Leopold Wlach (clari- 


net), Franz Bartosek (Clarinet), Karl 
Oehlberger (basson). Westminster LP 
WL-5213. $5.95. 
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ATHE VIRTUES of the Barylli Quartet 
are many. They play cleanly and with 
considerable rhythmic stamina. Their 
intonation is good and there is always 
just consideration of balance. Their 
schooling is obviously the same because 
none of the foursome has_ excessive 
vibrato. What they lack is the polish of 
the Budapest and Paganini Quartets. 
The ensemble is well known and greatly 
admired in Europe, as well they may be. 
Personally, I like an ensemble that digs 
into the outer movements of these quar- 
tets of Beethoven. Theirs is a com- 
panionable rather than an affectionate 
treatment of Beethoven’s music, which 
to me is as gratifying on occasion as is 
the lighter-spun playing of the Budapest 
Quartet. 

The recording is quite alive, realistic 
but sometimes tending to make Barylli’s 
first violin shrill in tone. as in the opening 
movement of the C minor Quartet. His 
tone tends to dryness but the purity of 
his intonation remains a pleasure. There 
is always a manly vigor in this ensemble’s 
playing and a healthy rhythmic life. 

Westminster has acquired a fine trio 
in Messrs. Pougnet, Riddle and Pini, all 
of whom are well known to record listeners 
for solo and ensemble work elsewhere. 
If theirs is not quite the unanimity of 
style that the Pasquiers have, they offer 
same lovely playing—ingratiating in tonal 
quality, rhythmic grace, and resiliency. 
While this splendidly recorded version 
of these works does not erase the memory 
of Joseph, Lillian and Harry Fuchs’ 
performance of the C minor Trio (Decca 
9574) nor the Fuchs’ and Rose’s version 
of the Serenade (Decca 7506), it deserves 
equal consideration for its artistic merits 
by record buyers. 

Musicians profess to enjoy performing 
Mendelssohn’s quartets, assuredly this 
is conveyed in the playing of the Curtis 
Quartet. Here is an ensemble that has 
tonal homogenity, rich sound and una- 
mity of purpose. Westminster’s fine 
recording does justice to their music- 
making. The early E flat Quartet with 
its lovely “Canzonetta’” has always 
seemed to me more classical in intent 
than the more brilliant and often im- 
October, 1953 











petuous D major. While | admire the 
perfection of tone and balance that the 
Curtis group maintain in the E flat, 1 
think this work fares hest with a lighter, 
more scintillating tonal quality, especially 
the fairy-like ‘“Canzonetta’”’ which here 
takes on a romantic aura. The richness 
of sound, with its implication of romanti- 
cism, is more applicable in the D major 
and here the Curtis ensemble are more 
praiseworthy in their stylistic approach. 
Both quartets are played much _ hetter 
than in previous LP releases. 

Dvorak’s last two quartets, Op. 105 and 
Op. 106, are his most mature works in 
the form. One countryman of the com- 
poser’s has said that they “are revelations 
of a more settled condition of soul after 
having seen, experienced and created 
so much.” The Op. 105 was begun in 
America but completed on the com- 
poser’s return to his native land. There 
is much virility in this quartet, a new 
type of poetry with a depth and tender- 
ness belonging to approaching oldj age. 
But there is also the feeling of nature- 
nature in spring—particularly in the 


le estets()| 


Bach 


Scarlatti 


het 


New Gieseking Program 


The great master, Walter Gieseking, in a 
new and magnificent collection for the 
piano. Handel’s Suite No. 5, Bach’s 
Partita No. 6 and 5 Scarlatti Sonatas. 
Exclusively on Columbia “‘Lp.’’ ML 4646. 


, 
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Scherzo, the finest Dvorak 
and also in the Finale with its sunny 
elation. The Barchet Quartet perform 
this work with assurance and rhythmic 
bounce. Some of its playing is rough 
and lacking in tonal polish, but one feels 
The 
Prague Quartet, some years back, played 
it in a similar manner. The recording is 


ever wrote, 


this is indigenous to the music. 


excellent. 

The two Schubert string quartets, ex- 
ceptionally well played by the Vienna 
Konzerthaus ensemble, are a follow-up 
on Westminster’s disc 5204 (see review 
page 358, July 1953). These early works 
of Schubert, written in his sixteenth 
year, are usually unmentioned by writers 
yet they definitely affirm J. A. Westrup’s 
remark at the opening of his survey of the 

music (see The 
Edited by Gerald 
by Norton) that 
Schubert to write 
His grasp of the style, 
his understanding of the functions of the 
four 


chamber 
of Schubert, 

Abraham, 
“it 
chamber music.” 


composer’s 
Music 
published 


was natural for 


instruments, 
The C 


were astonishing for 


his age. major Quartet is a com- 


DOROTHY 


KIRSTEN, 


bi 
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New Kirsten Program 


Eight favorite arias. From Verdi’s La 
Traviata, Puccini’s La Bohéme, Gounod’s 
Faust, Bizet’s Carmen and Giordano’s 
Andrea Chénier. Fausto Cleva with the 
Orch. of the Met. Opera Assn. and the 
Columbia Sympkory Orch. Exclusivels 
on Columbia “Lp.” \iL 4730. 
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plete work while the B flat has come down 
to us with only two Allegros. There is 
more assurance in No. 4 in C major than 
in the three earlier quartets on disc 5204. 
The spirit of Haydn still hovers over the 
composer but the spontaneity and elan 
are Schubert’s. The single movement in 
C minor was, of course, written seven 
years later and is in every way more 
mature. Both of these earlier quartets 
have an orchestral quality and I, for one, 
feel that they would be most effective 
in a string ensemble arrangement, for 
there are some strivings for effect which 
would be apparent with a_ large: 
body of strings. The happy well-being 
in these works is contagious and the 
Vienna Quartet perform 
them with such zest and rhythmic spon- 


le 2sS 


Konzerthaus 




















taneity that I can imagine few chamber | 


enthusiasts not enjoying this musie. 
As in the former disc, the recording is 
wonderful. 
Messrs Wlach, Bartosek and Oecehl- 
berger complete the series of Mozart’s 
Divertimenti, written for the composer’s 
wealthy Viennese friend Gottfried von 
Jacquin in 1783. These wind trios are | 
in the nature of Gebrauchsmusik—the 
annotator says they were “contrived for 
an early species of ‘jam session,’”’ not a 
misapplication considering their first per- | 
formances; yet a distinction must be 
for Mozart had written out the 
“Miniatures in size but not in | 
substance,” the annotator, 
“these Diverlimenti are models of middle 
period Mozartean style, full of infectious 
good will and formal perfection,” which | 
is another way of saying that Mozart 
didn’t lack inspiration in his workaday | 


P.H.R. | 


made 
pieces. 
continues 


music. 





BACH: Siz English Suites; 


Reine Gia- | 
noli (piano). Westminster LP set, 3 | 

dises, WAL-306, $17.85. 
ATHIS 


piano recording typical of Westminster’s | 


is an uncommonly satisfying 
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best work. ‘The performances by Reine 
Gianoli, if not memorable in any way, 
are musical, limpid of sound, and _ re- 
spectfully faithful to the printed page. 
Tempi are appropriate for the most part, 
though the gigue in the A minor is a bit 
slow for my taste (and somewhat heavy 
handed). One wonders why Westminster 
released this set, since this quasi-capti- 
vating music is already available under 
this company’s imprint in an excellent 
recording played on its native instrument 
by the gifted Fernando Valenti. Though 
this set is the best piano version on LP, 
it is hard to imagine it appealing to any 


group other than pianists. -C.J.L. 
CHOPIN: Sonata No. 3 in B minor, 


Op. 58; Bacarolle in F sharp, Op. 60; 
Vocturne in D flat, Op. 27, No. 2; 
Mazurka in C sharp minor, Op. 50, 


Vo. 3; Dinu Lipatti (piano). Co- 
lumbia LP ML-4721, $5.45. 


ALIPATTIT’s genius could have become 
a word-of-mouth legend had it not been 
for the phonograph and the perserverance 
of Walter Legge of EMI. Much of his 
recording was accomplished in various 
places to accomodate the ailing artist. 
The Sonata number of 
years back, probably in the studio under 
ideal circumstances for it is free of minor 
blemishes the 


was recorded a 


found in other 


pieces. 
Many great pianists who have played 
the third sonata, which many writers 


contend is Chopin’s greatest opus, but 
none have surpassed Lipatti’s interpreta- 
tion in a recording. It is an experience 
to hear his performance in which, tech- 
nically and expressively, the playing is so 
deftly calculated and worked out that 
one is really not aware of the demands 
that the the 
performer. The other pieces are equally 
well performed, the difficult 
Bacarolle. P.H.R. 


composer has made upon 


notably 


CHOPIN: 24 Preludes, Op. 28; Friedrich 
Gulda (piano). LP disc LL- 
755, $5.95. 


London 


AGOOD as this recording is, one wishes 
it were still better—not quite so much 
October, 1953 


‘THE RAKES PROGRESS 








Oper in Stocos Heo 
tate fey WR Rober nox Choveten Retronn 


MUSIC BY IGOR STRAVINGKY 








: rw Py, 3 
EAGERLY AWAITED 
FIRST RECORDING! 


The Rake’s Progress. New Metropolitan 
Production of Stravinsky’s exciting, con- 
troversial opera! Stars of the Met with 
Stravinsky conducting the chorus and 
orch. of the Met. Opera Assn. Exclusively 
on Columbia “‘Lp.”’ SL-125 (3-12"). 





bass, a little more clarity 


the frequency spectrum. 


throughout 
For it serves 
some of the most outstanding Chopin 
playing the phonograph has ever offered. 
Young Friedrich Gulda seems, for this 
assignment, at 
thing. 


least, to possess every- 
The Preludes, lovely as many of 
them are, are seldom effective when all 
of them are played one right after another. 
It takes a player who has not only the 
strongest technical but a 
mind to give each number its appropriate 
expression, and an ear to give the whole 
project a sufficient variety of tonal hues 
and dynamic weights in such a way as not 
immediately to call the attention to them. 
Gulda has done all this, and perhaps a 
little more. What else can one call his 
dreamlike handling of the beautiful piu 
lento section of the Prelude No. 13 or 
his poise in Nos. 8, 10, 12, and the tem- 
pestuous 24 without ever once dramati- 
zing their difficulties. 
plishments are far beyond 
listener has a right to expect. 
the “extras” 
board artists 


equipment, 


These accom- 
what any 
They are 
that only the greatest key- 
offer us on occasion. If 
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you care anything about great piano 
playing, don’t pass up this disc. C.J.L. 


LISZT: 15 Hungarian Rhaspodies; Edith 
Farnadi (piano). Westminster LP 
set 2 dises, WAL-213, $11.90. 


AREALISTIC sound in a_ pleasingly 
resonant room is the impression one 
obtains from this almost complete re- 
corded compendium of  Liszt’s Hun- 
garian Rhapsodies. This is the first time 
so much of this keyboard literature has 
been available on LP. Some of these 
rhapsodies are uninteresting, some of- 
fensive in their overstatements and sug- 
gestions of circus banalities. On the 
other hand, such works as No. 8 in F 
sharp minor, No. 10—the ‘Preludio’, 
Vo. 11 in A minor, and No. 13 also in 
1 minor, hold the attention as effective 
pieces of music and fascinate by their 
full exploitation of the resources of the 
modern pianoforte. Farnadi, by her 
constant attention to musical values, 
succeeds in making even the weak num- 
bers in this collection sound better than 


usual. Such treatment in the really good 


VE SONGS 
—_— 


COLOMBIA 
ae 





LOVE SONGS 
FOR A LATE EVENING 


‘Twelve superbly styled performances from 
Love For Sale to One Life to Live. Star- 
ring Portia Nelson with the Norman Paris 
Trio. Exclusively on Columbia “Lp.” 

MI. 4722 
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works makes them uncommonly satis- 
fying. This set is a well prepared project 


C.I.L. 


MOZART: Sonata No. 8 in A_ minor 
(K.310); Rondo in D( 4.485); BACH: 
Prelude and Fugue No. 32 from Book 
2 of The Well Tempered Clavichord. 
English Suite No. 3 in G minor; Fried- 


rich Gulda (piano). London LP dis« 
LL-756, $5.95. 


ACLEAR, close-up recording of some 
superb playing by the enormously gifted 
young Viennese pianist, Friedrich Gulda 
There are some lovely performances of 
the Mozart A minor sonata in the cata- 
logs, but none of these is more effective 
than Gulda’s achievement. He has 
managed both here and in the high- 
spirited Rondo in D to scale the dynamics 
of the modern piano (a potential supe 
dreadnaught if there ever was one) to 
the point where the balance between 
left and right hands sounds just right. 
and not so coarse and open of sound as 
Mozart sonatas often seem in the hands 
of lesser artists. And what movement 
there is in Gulda’s playing! Rhythmic- 
ally alive, phraseologically exciting, his 
Mozart takes flight and carries the lis- 
tener along. A crisply articulated, care- 
fully thought-out rendition of the Bach 
G minor English Suite makes the music 
(for once) completely acceptable on the 
piano. This is a most desirable disc. 


C2. 


MOZART: Fantasia in C minor, (K.475): 
BEEHTOVEN: Sonala in F _ sharp, 
Op. 78; WEBER: Rondo Brilliant; 
SCHUBERT: Moment Musical, Op. 
94, No. 4, MENDELSSOHN: Scherzo 
in E minor; SCHUMANN: Romance 
in F sharp, Op. 28, No. 2; CHOPIN: 
Etude, Op. 10, No. 4and Prelude, Op. 28, 
Vo. 4; LISZT: Gnommenreigen: 
BRAHMS: /nilermezzo, Op. 118, No. 
1; DEBUSSY: Reflets dans l'eau: 
BARTOK: Allegro Barbaro; Beve- 
ridge Webster (piano). Perspective 
Records LP dise PR-2, $5.95. 

APERSPECTIVE’S second release (the 

first was a history of jazz piano) is a re- 
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cording whose sound can only be called 
history-making. A salute to the 
the great 
& Sons, 
of how 


cen- 
tennial celebration of piano 
this 
many of 
composers in 
the 
This fascinating proj- 
ect is further enriched by 


manufacturer, Steinway 
disc is a short 
the 


three 


survey 


most accomplished 
different 


piano of their day. 


centuries wrote for 
particularly 
illuminating jacket notes by the American 
composer Douglas Moore which clearly 
state the historical background of this 
most versatile of instruments both 
The _ technic- 
ally accomplished, musically impeccable 


me- 
chanically and musically. 


Beveridge Webster plays superbly on a 
beautiful Steinway in the 
priate style for each of the diverse pieces 
offered. 


has a reality unique in your reviewer's 


most appro- 


The recording, as stated before, 
experience. There are no tricks in reson- 
ance, no monkeying by engineers with 
what one would judge to be the proper 
dynamic range. The sound is that of a 
piano in a small concert hall with the 
music reaching the listener’s ears some 
20 feet or so away. In the loudest pass- 
ages, one can hear ever so slightly the 
action of the piano, just as one does in 
life. On instrument 
properly equalized, this recording gives 


real wide range 
the impression of the music flowing around 
one and the sound is unmistakably piano 


C.J.L. 


real piano. 


SCHUBERT: 
Clifford Curzon (piano). 


dise LL-720, $5.95. 


142 


LP 


Impromptus, Op. 


London 


ASPLENDID 


example of the excellent playing Curzon 


recording gives us an 
has been offering us over the past few 
years. It is first time London has matched 
Curzon’s high standards (in solo work) 
with equivalent engineering skill. Now 
that it has found the proper recipe, let 
us hope for more issues of this admirable 
pianist’s work. And let us also hope for 
more of Curzon’s Schubert (the Op. 42 
and 78 sonatas especially). This sample 
only whets the appetite for more. There 
have certainly been no performances of 
the first Impromptu in F minor or the 


Oct »ber, 1953 


third in B flat to touch these since Edwin 
Fischer’s old the thirties. 
Sweet and varied of tone, full of rhyth- 
mic health, Curzon’s playing is also out- 


versions of 


standing for its legato which makes many 
a phrase gleam like a set of matched 
pearls. the second Jm- 
A flat is a bit over-reflected 
at the beginning and a trifle portentious 
in the middle section. 


For this taste, 
promptu in 


Otherwise, score 
one for Curzon and for London. They 
have outdistanced their competition and 
they have had plenty of that—Firkusny, 


Schnabel, and Badura-Skoda. ‘“—C.J.L. 





BRAHMS: 
Vorueber, Op. 58, No. 7; 
Herz verlangt, Op. 59, No. 7: 
das ich die kuehle Nacht, Op. 96, No. 1; 

No. 2; 


leiser wird mein Schlummer, Op. 105, 


Wir wandelten, Op. 96, No. 2; 
Vein wundes 
Der Tod 
Lerchengesang, Op. 70, immer 
Vo. 2; An eine Aeolscharfe, Op. 19, No. 
5; Wiegenlied, Op. 49, No. 4; STRAUSS: 
{n die Nacht, Ich wollt? ein Straeuslein 


binden, Saeusle, liebe Myrte, Amor, 
Lied der Frauen, Als mir dein Lied 
Erklang, Op. 68; Erna Berger (so- 
prano) with Michael Raucheisen at 


the piano. Decca LP DL-9666, $5.85. 


ATHE EXQUISITE limpidity of Miss 
Berger’s voice 
tically recorded—was never demonstrated 
more beautifully than in Wir wandelten, 
one of Brahm’s finest songs. 


-so naturally and _ realis- 


The next 
two songs, less familiar are not as per- 
sonal in style nor as rewarding, though 
they are equally well sung. In Der Tod 


and Jmmer leiser, there is not enough 
depth of feeling, only lovely singing. 
Elisabeth Schumann, who possessed a 


light soprano like Miss Berger’s, touched 
the 
songs. 


when she these 
There could be more rapture in 
Lerchengesang than we hear here, but 
again the poised beauty of the singing 
is admirable. The familiar Wiegenlied, 
however, lacks feeling; Miss 
seems too detached. 


heartstrings sang 


Berger 


63 





The 


comprise his Op. 68, are settings of lyrics 


six Richard Strauss songs, which 


by one of Germany’s lesser poets, Clemens 


Brentano. These songs are not among 
Strauss’ best. The annotator, Egon 


Kenton, that Strauss 


to have been attracted to the poems by 


wints out seems 
k 


“which he emphasized in 


Elektra. . .a 


which is stressed in his music. 


a quality 


Salome and certain sultry 
eroticism,” 


The 


cally 


style of these lieder is often techni- 


over-elaborated and pretentious. 
The best of the group are the first and the 
last, Mr. Kenton states, 
“nearest to the conception of the classical 


lied.” The 


gruelling and far-reaching. 


which as come 


most is often 
Though Miss 
Berger does sing them well on the 


tessitura of 


whole, 
she does have her difficulties and in one 


song, Amor, there is evidence of strain. 
That she does not succeed in varying the 
different this 
being the 

It is a mistake to recital 
like this without texts—at 


translations 


recital 
Brahms. 


moods results in 


less successful than 
records 
least free 


Michael 


issue 


should be given. 
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Raucheisen provides lovely accompani- 
ments. P.HLR. 
BRUCKNER: Great Mass No. 3 in F 


minor; D. Siebert (Soprano), D. Herr- 
mann (Alto), E. Majkut (Tenor), O. 
Wiener (Bass), Akademie Kammerchor, 


Vienna State Philharmonia conducted 
by Ferdinand Grossmann. Vox LP 
disc PL7940, $5.95. 

AIF YOU have any idea that this Mass 


might measure up to the greatly admired 
E minor Mass, which is on a Capitol LP 
disc, disenchant yourself. There is a 
certain power to the weight of this work’s 
choral massiveness, 


instrumental and 


but this weight exerts its force strictly 
in a gravitational direction-downward. 

In fact, the 
phrases creates a cumulative awareness 
of the work’s 


The end result engenders the net reaction: 


onsurging flow of noble 


generous expansiveness. 
this must be the most music ever squeezed 
on one LP disc: it seems practically end- 
less!! 

The performance is strictly a routine 
endeavor, the wobbly soloists. 
Church singers apparently sound the same 
the world over. Average recording. 


—A.W.P. 


even to 


MUSIC OF THE MIDDLE AGES: 
Erika Metzger-Ulrich (soprano), Otto 
Pingel (tenor) and the Collegium 
Musicum, Krefeld conducted by Robert 
Haass. Vox LP PL 8110, $5.95. 


ATHE ADVENT of LP seemingly has 
extended the boundaries of public 
to infinity in all directions. This lovely 
collection of Minnesaenger, troubadour 
and frouvére songs should entice many 
new adherents to the persuasion that 
music viable art long centuries 
before the dawn of the tonal era. The 
secular culture of the troubadours began 
about the year 1100; the frouvéres picked 
up its threads after the gruesome crusade 
of Innocent III; in turn the Minnesaenger 
transplanted it to Germany. Each of them 
sang in their own way, and the listener 
is commended to the succinct program 
notes of Helen Less for further enlighten- 
ment. 


taste 


was a 


Both soloists are in good voice and i 
2 ' 
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one must assume that the vagaries in 


style are deliberate and correctly idio- 
matic. The accompaniment is just a 


little heavy but that does not militate 


against the efficacy of the whole. The 
sound is splendid. J.L. 
LISZT: Missa choralis; The Paris 


Select Choir conducted by Rene Leibo- 
witz, Giuseppe Englert (Organ). Ocean- 
ic LP dise 37, $5.95. 

ALISZT’S 


medium 


the choral 
for part been 


accorded the blessed oblivion of the dusty 


excursions into 


have the most 
shelf. Occasional performances of Christus 
The Legend of St. Elizabeth have 
engendered no more than a few wrinkled 
noses; now we have a rare opportunity 
to pass judgment on the Missa Choralis. 

Liszt apparently attempted to emulate 
the Berlioz of L’Enfance du Christ in his 
adoption of modest means for this piece. 
Four-part chorus with organ is sackcloth 
and ashes for the composer of Mazeppa 
and Hunnenschlacht. 


and 


The humble pose does not come off, 
however. Liszt is not adept enough in 
this medium to relieve the lack of tonal 
variety in his selected forces, which is a 
nice way of saying that this is really a 
very dull piece. No quarrel with per- 
formance or recording, which is excellent. 


—A.W.P. 


DELIA RIGAL SINGS: Tosca—Vissi 
d’arle (Puccini); La Gioconda—Suicidio 
(Ponchielli); Pagliacci — Ballatella 
(Leoncavallo); La Wally—Romanza di 
Wally (Cataloni); La Traviata—Addio 
del passato (Verdi); Delia Rigal (so- 
prano) with Orchestra conducted by 
Juan E. Martini. Decca 10’ LP 4000 
series, $2.50. 

AIT IS regrettable that this first re- 

cording issue of Delia Rigal’s voice shows 

up all the defects and few of the virtues 
of this talented but uneven singer. Every- 
one who had occasion to admire Rigal 
in the opera house (and this writer is one) 
is urged to pass by this disc and hope for 
better. There are moments—during most 
of the “Vissi d’arte” and the La Wally 
aria—where one gets a promising glimpse 
behind the clouded vocalism; but the 
October, 1953 


Manon Lescaut we 


First Recording 


Another 


Complete Opera by 


gon 
CETRA, 3 *. 






in Two Decades 


fe 
“4 wv 


Set 1243, 
Three Records 

Clara Petrella, Soprano 
Vasco Campagnano, Tenor 
Saturno Meletti, Baritone 


Catalog available at Record Shops or from Dept. A, 


Capitol Records, inc. 1730 Broadway, New York 19, N. Y. 


CETRA brings you Italy's Finest Voices 











microphone, for the most part, ruthlessly 
records a catalogue of faults: uncertain- 
ties of pitch and rhythm, poor breath 
support, pinched high notes, unpleasant 
chest tones, and “mouthy” production 
The drab and sluggish accompaniments 
too) of the 


have 


(this applies to the playing, 
Buenos 
tributed 
security. 


Aires orchestra may con- 


to the singer’s apparent in- 


Richard RePass 


VAUGHAN WILLIAMS: Five Tudor 
Nell Rankin (mezzo), Robert 
Anderson (bass-baritone), the Men- 


Portraits; 
B. 
delssohn Choir of Pittsburgh and the 
Pittsburgh Symphony Orchestra 
ducted by William Steinberg. 
LP P-8218, $5.72 


con- 


Capitol 


AIT IS heartening to note the attention 


recently tendered the music of Vaughan 


The 


present disc involved little enterprise on 


Williams by the several companies. 


Capitol’s part, really, because it was 


simply lifted from the tapes of last season’s 
International Festival of Contemporary 


Music at Pittsburgh. It would be in- 
discreet, all the same, to examine the 


teeth of this and prospective gift horses 
too carefully. We have special grounds 
for gratitude in the instance at hand be- 
there cavil 
with the performance or the sound despite 


cause could be no serious 


the inherent limitations of actual per- 
formance recording. And the score it- 


self is such a delight that it would not 
much matter if the case were otherwise. 
The of 
musical settings of five poems by John 
Skelton (1460-1529) who was the royal 
VII 
versifier but who was nol, despite the 
Poet 


John 


Portraits are, course, simply 


tutor under Henry and an able 


annotator’s sales talk, a 
(The | first 
Dryden, more than a century later.) Any- 


program 

Laureate. one was 
way, the text is a colorful evocation of the 
Vaughan Williams 


has provided superbly appropriate music. 


Tudor period and 


Number four in the series, which is Jane 
Scroop’s lament for Philip Sparrow, is 
touching beyond description with its 
hint of the Dies Irae for the ornithological 


J.L. 


funeral. 
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WAGNER: 


Der flieyende Hollaender 
(Opera in 3 Acts); Josef Greindl (Da- 
land), Annelies Kupper (Sonta), Wolf- 


gang Windgassen (Erik), Sieglinde 
Wagner (Mary), Ernst Haeflinger 
(Sreersman), Josef Metternich (The 


Flying Dutchman), RIAS Symphony 
Chorus conducted by 
Decca LP set DX-124, 


Orchestra and 
Ferenc Fricsay. 


3 dises, $17.85. 


ADECCA has acquired an excellent 
recording of Wagner’s first true music 


drama, an opera which has never been 
really successful in this country. This 
set the RIAS Radio 
Station in the American Sector of Berlin. 
de- 


emanates from 


The splendidly balanced recording 
rives from Deutsche Grammophon and 
suggests a live performance in the studio 
rather than a broadcast. It is far ahead 
of the Mercury release of a couple of 
Decca has provided a hand- 


some booklet with a reprint of Story and 


years back. 
Analysis by Ernest Newman, a further 
note on the opera by Louis Untermeyer, 
and complete libretto in German with 
English translation. 

The singing in this set is, with the ex- 
ception of the role of the Dutchman 
and Daland, a vast improvement over 
Hans Hotter 
was a nobler Dutchman than Josef Met- 
The latter’s ligher baritone is 
not ideally the though 
Metternich in his character- 
ization and clear delivery of the text for 
what he lacks in vocal volume. His is 
a musically intelligent rendition of the 
The interest in The Flying Dutch- 
man lies mainly in the 
and the Dutchman. Daland is also im- 
portant, but the role is seldom allotted 


the Mercury performance. 


ternich. 
suited to role, 


makes up 


role. 


roles of Senta 


to a name artist except in big opera houses. 
Greindl’s Daland is competent but not 
in the same class as was the late Georg 


Hann’s in the Mercury set. Annelies 


Kupper, of whom I have heard some 
very favorable reports from  Salburg 


and Germany, is a vast improvement over 
Her Senta 


is sung with sympathy and true under- 


Mercury’s Viorica Ursuleac. 


Her voice is fresh and youth- 
If, on 
The American Record Guide 


standing. 
ful with some lovely high tones. 
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occasion, she has to struggle with the 
high which Wagner devised, 
she does so for better than Ursuleac did. 
Both Windgassen, as Erik, and Haeflinger, 
as the Steersman, are superior to their 
counterparts in the Mercury album. 
Fricsay proves his worth as an operatic 
conductor; 


tessitura 


his command of his excellent 
orchestral forces is assured and always 
telling. With an orchestra like the RIAS 
Symphony—one of the best in 
and 


modern 


Germany all-around superior re- 


production—Fricsay’s direction gains in 
importance over that of Clemens Krauss. 


P.H.R. 


ADLAI STEVENSON SPEAKS —Edited 


and narrated by James Fleming. RCA 
Victor LP LM 1769, $5.72. 


AWHATEVER one’s party persuasions, 
there is little room for argument over the 
commanding stature of the man who was 
defeated by Ike. 
for the loser were vastly outnumbered 


The millions who voted 


statistic 
the Democrats find especially poignant, 
and a guarantee that this recording will 
have a ready market. Mr. Fleming has 
again done a first rate job of splicing, and 
his comments are succinctness itself. 


by those who admired him—a 





POPS SPOTLIGHT 





ASHOW stuff first. Broadway, past and present’ 
continues to make unlimited grist for the LP mill. 
MGM has inaugurated a series entitled Showtime 
with a coupling of highlights from Can-Can and 
Me and Juliet (E-3063) which features Sue Bennett 
Ted Straeter's The 
shows duo-pianists Art 
CL-6264. More 
Cole Porter, vintage variety, is available on an 
Andre Kostelanetz concert (ML-4682) which spot- 
lights Begin the Beguine and such classics as Blow, 
Gabriel 

The last-named number is from Anything Goes, 
which brings up a new Victor series destined for 
of blue ribbons. 


and orchestra. Nice job. 


same are digested by 


Ferrante and Lon Teicher on 


Blow in shimmering settings. 


lots RCA has announced a whole 
10-inch LPs, each featuring name singers 


in the top tunes from the best shows of the century. 


slew of 


There will be two shows abridged on each disc. 
Systematic collectors are in for a treat. The first 
batch is in and just look: LPM-3150 has Oklahoma 


October, 1953 





and Carousel, with John Raitt and Doretta Morrow 
on the vocal end. LPM-3151 offers Showboat and 
The Cat and the Fiddle, with Carol Bruce in the 
former and Patricia Neway in the latter. LPM- 
3152 brings The Band Wagon (a la Broadway, not 
Hollywood) with Harold Lang and Edith Adams; 
the reverse samples The Little Shows via the mag- 
nificent Sheila Bond. LPM-3156 excises Porgy 
and Bess with the help of Cab Calloway, Helen 
Thigpen and Leslie Scott; Helen Gal 
lagher and others LPM-3157 
couples Kiss Me, the aforementioned 
Anything Goes; 


overside 
recall Girl Crazy. 
Kate with 
Kirk of the original cast in 
the former and Jack Cassidy among others in the 
latter. 


Lisa 


The singing is uniformly good and the 
editing discreet. Still no word on RCA’s Me and 
Juliet and Wish You Were Here albums, 
ly. They may turn up yet. 


incidental- 


Sweet stuff next. Victor's 
offer, LPM-1003, such redoubtables as 
Air on the G String, Malaguena and Dance of 
Hours. The tone of this ensemble is really some- 
thing. David Rose and MGM 
E-3067, also make lovely the ubiquitous 
Swedish Rhapsody doesn't seem to fit into the al 
bum’s title of Music By, but 
I suppose some folk would find it romantic enough. 


Melachrino Strings 
the 
the 


on 


his orchestra, on 
sounds; 
Beautiful to Love 
Capitol has come up with a pair of discs for lan- 
guorous listening: Francis Scott and his orchestra, 
on H-446, play such items as I'll Remember April, 
The One I Love and Haunted Heart. The Anthony 
Choir, on H-442, sing To Each His Own and My 
Reverie with style. Columbia 


nice has issued a 


anna" 
russell ° * 
: sings! 
| : a again? 


Ro 
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COLUMBIA mastsOwoRES 


ANNA RUSSELL SINGS! 
AGAIN? 


Now an uproarious sequel to the incom- 
parable concert comedienne’s best- 
selling Anna Russell Sings? 

More superb musical satire exclusively 
on Columbia “Lp.” ML 4733. 
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Mart CL-6265 
1 his quintet playing around 


called Time with 








little thing 
Art Van 
imaginatively quite 

Decca Burl Ives 
DL-5467 includes the haunting J Wonder as I Wan 
tlong Little Dogies. DL- 
5490 is unusual in that all of the songs are about 


Damme an 


and sometimes arrestingly. 


has a couple of new programs: 


der and the perennial Git 
among them such familiar if apocryphal 


Molly Malone, Liza Jane, 
Allen 


women 
ladies as Nellie McNess, 
Devilish Mary and Barbara 


The international stuff this month is pretty dull, 
but there are a few exceptions to wit: A chanteuse 
named Line Renaud has done a program for Vox 
(VL-3210 
The final song on her list is the exquisite La Ronde, 


which discloses a talent of high order 
from the film of the same name which was banned 
in New York and elsewhere for 
You think that 
pulted the song to the top of the hit parade, human 
But I 
Anyway Mile. 
wish to 


reasons obscure. 
would the ban might have cata- 
nature being as contrary as it is suppose 
the peopie never did get to hear it. 
Renaud 
register an emphatic protest against the growing 
languages; 


sings it superbly, although I 


practice of singing a number in two 


to my ears nothing sounds more incongruous than 


a French song being sung in English by a French 


singer That's all for the French department. 
Moving into Austria, we have three worthwhile 
discs: Two of them are by Westminster, one by 
Vox. The now familiar Deutschmeister Band 
plays, on WL-3007, a potpourri of galops, polkas 
and such by the elder Johann Strauss, Konzak 


ind others. On WL-3009 the same ensemble offers 
a batch of Laendler and miscellaneous folk music. 
The sound is wonderful. On Vox, the talented 
George Feyer, with rhythm accompaniment, does 
a marvelous job of evoking the spirit of old Vienna 
V X-550) with snatches of Schubert and even a 
piano reduction of a waltz from Der Rosenkavalies 


Gypsy music fares very well this time. Three new 
record by three companies are at hand: Antal 
Kocze and his band on Westminster WL-3008 
Toscano and his orchestra on Vox VX-530, and 
Michel, “the Paganini of the cafes’’ no less, on 
WCFM LP-16 The last-named might ring a 


bell with anyone who knows Washington D. C. 


Michel owns a cafe there. All three of these groups 


sound all right to me, although Kocze seems always 


authentic of the lot. 


to be the most 


Grayson is starred in 


Movie stuff: Kathryn 


So This Is Love, an album drawn from the sound 


track (LOC-3000). I don't think the young lady 
can sing worth a hoot, but she has lots of per 
sonality and it comes across. Fred Astaire, Cyd 


Charisse and Oscar Levant, among others, are heard 
MGM E-3051 


never saw Runnymede 


in The Band Wagon which is an- 


other sound track job I 


Rhapsody, but Morton Gould has included its 
theme music in AL-36 along with Semprini's 
Mediterranean Concerto and Robert Docker's 


Legend. Gould gets nice sounds from the Rochester 
Pops Orchestra but the music is rather innocuous 
On MGM E-208 we find Jane Russell and Marilyn 
Monroe in Gentlemen Prefer Blondes trom the film 


of the same name 


68 











Miscellany: Columbia has Otto Cesana and his 
orchestra in an item entitled Sugar and Spice 
(CL-6261) which assembles a batch of his originals 
like Reflection and Marionette. Decca has released 
a dise called, appropriately, The Feminine Touch 
(DL-5486) on which we hear the pianistic ameni 
ties of Hazel Scott. Mary Lou Williams, Ann 
Jenkins, Dorothy Donegan and Cleo Brown. The 
same firm offers Connee Boswell singing, of course 
the Blues (DL-5445) among them The Right Kind 
of Man and You Need Some Lovin’. On West- 
minster WL-3005 the Deutschmeister Band , always 
collection of un 


a dependable group, plays a 


familiar but charming Viennese waltzes. 


Jazz: Capitol has two good discs which may not 
belong here because they are not especially in the 
To wit, H-440 is a set of old E! 
lington (Stardust, Stormy Weather, Fla 
mingo, Liza, and others) played by the new El! 
You can have the new Ellington; 

Also, on H-441, Benny Goodman 
omnibus 


jazz tradition. 
numbers 


lington band. 

I'll take the old. 
and sundry 
recital of two numbers each for duo, trio, quartet 


side men collaborate in an 


Every plays prettily but the famous 
more in 


and quintet. 
Goodman combo style is no evidence 
Columbia has, I would say, the best record of the 
It is CL-6260, which offers a solo recital 
Wally Rose of the Turk 
I have never heard such an in- 


According to 


month. 
of ragtime 
Murphy band. 


piano by 


credible keyboard tone on any disc. 
the program notes by George Avakian- 
the top and front panels of 


who always 
writes the best ones 
the instrument were removed and the microphone 
was suspended within an inch of the hammers to 
achieve the unique sound which comes out of the 
phonograph. You just have to hear it to believe 
it. Rose plays everything precisely the same way, 
and it the titles 
because they all come out the same way too, which 


really doesn’t matter what are 


will bring no complaints from me. 


All of the remaining jazz, some it not quite the 
real article, comes from Decca. DL-5456 is a rag 
time jamboree by the Lawson-Haggart band, and 
it is really terrific in spots. You remember Bob 
Haggart; he is the guy who whistled in that 
classic old recording of Big Noise from Winnetka 


DL-5462 presents Steve Kirk and his Belgian 
combo in a bunch of ersatz performances with 
electronic organs and accordions yet. DL-5483 
spotlights the great George Lewis, Bunk John- 


son's longtime clarinet partner, and the Lewis band, 
Kohl man’s 
recording 
New 


suppose 


band, in an 
made in 1952 at 


No comment 


together with Freddie 
actual 
the Artisan 


necessary 


performance 
Hall in 
I don't 
DL-8049 


are omnibus re 


Orleans. 
any comment is ne- 
DL-8050, 
they from the backlists of 
Count Basie and Jimmie Lunceford, respectively. 
Time has not dimmed the luster, to coin a phrase, 


cessary on and either, since 


issues 


of these grand old 78 recordings: Basie’s Evil 
Blues and Jive at Five, and Lunceford’s Hell's 
Bells and Pigeon Walk, to mention less than one- 
sixth of the contents, have long since earned a 
place in posterity’s affection. It’s nice to have them 
back. JAS 


The American Record Guide 







SS ee 








Ni 
W. 
Ch 


Bal 


St. | 
AE 


Roc 


Cine 











—_ —-yWwoOo 


— —_— 
A —— 


the 

rag 
and 
Bob 
that 
etka. 
gian 
with 
5483 
ohn- 


and, 








a an 
2 at 
ment 
s ne- 
since 
sts ol 
ively. 
hrase, 
; Evil 
Hell's 
1 one- 
ned a 
» them 

JAS 


Guide 





RECORD BUYER’S GUIDE 


Some Leading Dealers Across the Country 





New York City 
LIBERTY MUSIC SHOPS 
450 Madison Ave., at 50th ste 





G. SCHIRMER, INC. 
3 East 43rd Street 
maton, 6 an 
T MUSIC COMPANY 
“san Telegraph Ave. 








rm yn eles, California 
RKEL-RICHARDSON CO. 
730 West 7th Street 





GATEWAY TO MUSIC 
3089 Wilshire Boulevard 





San Francisco, California 
SHERMAN, CLAY & CO. 
Kearney and Suter Street 


New Haven, Conn 
DAVID DEAN SMITH 
Elm Street at Broadway 








Washington 
"HET RECORD LOFT 
814 - 17th St., 





Chicago, Illinois 
LYON & HEALY 
Wabash and Jackson 





bohinere,, —s 
RED "ERANZ MUSIC CO. 
Gr North Charles Street 





Boston, Massachusetts 
MOSHER MUSIC CO., 
181 Tremont ” ace 





St. Louis, Missouri 


AEOLIAN COMPANY OF MISSOURI 


1004 Olive Street 





Rochester, New Yor 
THE RECORD SHOP 
McCurdy & Co., Inc. 
Main at Elm 





Cincinnati, Ohio 
THE WILLIS MUSIC CO. 
124 East 4th Street 


| Cleveland, Ohio 


G. SCHIRMER MUSIC CO. 
| 43-45 The Arcade 








H. ROYER SMITH CO. 


| Philadelphia, Pa. 
| 10th and Walnut Streets 
ms 





Pittsburgh, Pa. 
BENSWANGER'S 
5884 Forbes St. at Shady Lane 





Reelin Pa. 


 LEWICKI- FIELD CO. 
The Classical Record Shop” 
550 Court Street 








Milwaukee 2, Wisconsin 
HELEN GUNNIS MUSIC SHOP 
630 North Broadway 





Charleston, W. Va. 
ALPERIN MUSIC CO. 
17 Capitol Street 








INDICES 
The American Record Guide 


INDEX — Vol. 18, 50c 
INDEX — Vol. 17, 50c 
INDEX — Vol. 16, 35c 
INDEX — Vol. 15, 25c 
INDEX — Vol. 14, 25¢ 
INDEX — Vol. 13, 20c 
INDEX — Vol. 12, 20c 
INDEX — Vol. 11, 15¢ 
INDEX — Vol. 10, 15c 
INDEX — Vol. 9, 15c 
INDEX — Vol. 8, 20c 
INDEX — Vol. 7, 20c 





Send stamps or money order 


Wrule for prices of back copies still in print. 




















Special 





¢ CONCERT HALL SOCIETY 


INVITES YOU TO ACCEPT THIS 


Matroductoy jer 





ANY ONE OF THESE LONG-PLAYING RECORDS 


Only 


MOZART Piano Concerto in D, K. 537 (“Coronation Cencerlo”) 
OR 
SCHUBERT Symphony No. 8 (“The Unfinished”) 


$100 


(WORTH $4.67 RETAIL) 


oR 
Sonata in C Minor, op. 13 (“Pathetique”) and 


BEETHOVEN { Piano Sonata A-Flat, op. 110 


HERE is an extraordinary opportunity 

for music lovers! We will send 
you your choice of one of these delight- 
ful recordings — the Mozart concerto 
brilliantly performed by the celebrated 
pianist Frank Pelleg; the Schubert Sym- 
phony by the Zurich Tonhalle Orches- 
tra, and the Beethoven sonatas by the 
noted Beethoven interpreter, Grant 
Johannesson. These recordings repre- 
sent the ultimate result of the latest 
high-fidelity recording techniques—yec 
you may have any one of them for only 
one dollar! 


We make this special offer to demon- 
strate the remarkable quality of Con- 
cert Hall high-fidelity recordings. We 
will also send our free brochure tell- 
ing how you can obtain our new series 
of recordings available nowhere else at 
any price! 

Membership Limited to 3000 

Only 3,000 members can own these 
limited-edition recordings; and right 
now only 275 subscriptions are still 
available. The whole interesting story 


is told in our free brochure, which we 
will send with the LONG-PLAYING 
record described above. Simply enclose 
one dollar with the coupon. If not de- 
lighted with the record, return it in 
five days and your dollar will be cheer- 
fully refunded. 
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Concert Hall Society, inc. a0 | 
507 W. 56th St., New York 19, N. Y. 
_ Fenelose $1. Please send me the high 
fidelity © LONG - PLAYING __ record 
checked below. If not delighted, I may 
return it in 5 days fer refumd of my 
dollar. Also send, free. your brochure 
pa 9 the new 1953-54 series of 
Limited Edition recordings. 
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